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President’s Message

The Fr2004 ngroper rung In, and the HSAha?eIected
epe Tﬁateofof ers. Slricere ankst‘ot ne 2003 e( Cers for
t J Ine Work aﬁd hearty ¢ mratu ations to all the new
and continuiy |cers ot Imagine a etterlmeup
to carry the S Clety orward

High op my tQ-do list Is to_revisit the HSA V\}/ -laws W|th an
eVa to |ncr SI [eSpONSIVeness an aIIo ng the E
or off|C|aI tgw nternt Iwou 50 11kE to samg
ort erep cemento oLf|cer mid-tef

etlons
clar the HSA'S re ations Wlt er halku
wil preépare

][ amz%tlo hope Treas rer Pau\ Ieh
z the wstﬂme()anHSA% urp IShing program

nd poetrg contests are t rli nbee aCt

contmuet e re%pmswe 0t ee so the bers |p
We are exciteq aoout the newH SA 1090 ang. t er f

th]e alku e n|t|or commlttee<both of whic

affect what you see In Frogpond.

| am thw }ed to find m AYseh‘ as your President. | glan {0
attende1 ourZOOL} HS meetlngs and hope to meet most
0Tyou t year ourse, | am-always open to receiving
your compraints and suggestions.

Charles Trumbull, President



1: Anunrhymed
Japanese poem recording
the essence of a moment
Keenly perceived, In which
Nature Is linked to human
nature. It usually consists
0t seventeen on|l,

2. A foreign adaptation of
1, usually written in three
Ines totalling
fewer than seventeen
syllables

(fromj4 Haiku Path page 82 with corrections from page 80)



ht wing
INg window
ETIeCtions
Christopher Herold

WW%’”Q q% 0 be
he paper 0y

Museki Abe

Esrﬁlrolg/#da%l Iﬁgto_n

William Fraenkel

Ii * mp dock
1esellinqers
mt ewmter moming

Mark Fremont Harris

Sparron]

ano %r way of looki

(he sparrow

Vincent tripl



Jrogponcf

pouring syrup on pancakes / Sunday morning quiet

Norene Law

ursfjn home
{ne Tee .
of the handrall

Mark Hollingsworth

campus chimes ring
ICI(‘&}S .
ntne air

Helen Russell

%hgﬁ?t'téhed am throws its weight
against the sleage

Kay Grimnes

mov'hn dax—
Watchl hqet e sun Set
somewrnere else

Michael Blaine



XXVIV]

L

Doreen King

fledﬂhnpe oon
8rl¥ts 0 the { eqlne

Cherie Hunter Day

ofc Emm \%arden—

Unknown seeds
Michael Kennedy

:rﬁ%ne?cl qggssketch

w. f. owen

Q qthe Island

IVI'(J he rIver

Starfess night
Burnell Lippy



dark hotel room—
assmg c&lrs track In
e sotind of rain

Barry George

down the misty window a dribble of clal

Michael Dudley

tf}e numoness
? sca[].tlssue—
orsythia

Peggy Willis Lyles

200 1 gren
qu"ﬁ)g Tever ©

George Dorsty

d%ghrtegnoon

_}%out |0ssoms
Ernest J. Berry



XXVIV]

i

Marcus Larsson

hign tide
ngn f(over
the Tocks
Yu Chang
ke c(rossin —
the glittering eye
0T a [J0OSe
Barry George
Irst raindrops
Freckles scatPered
across your nose
Allen McGilll

8ourin% ream
Ver the Derries
morning sunlight

Emily Romano



frogponcC

The new wind chime
doesnt maﬁ.a sound
summer solstice

Carol Purington

norush .
to close the kitchen door
against the rain

Bonnie Stepenoff

Rout

?6
3, tumnleyveed
changes 1anes

John J. Dunphy

old-qrowth forest
I o e

Christopher Herold

bpl?sc koOfo grq i
1oy toge& e

H. F. Noyes
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R B

Cor van den Heuvel

summer afternoon
the teens walt thelr turns

[0 pet the puppy

Nathanael Orion Tico

Ice cream I
il s

Nina E. Robb

oving, day—

'He coghe S.0n my cheek
after your KIss

Michael Dylan Welch

Fi ilslans Ies Ir—
all her retlectrons
N p| ed CNerries

Zinovy Vayman



The
consclous
Cye On the Urban Experience

Dee EVetts

Wim FCURRENI issuf Of Frog orid this column takes a new
directi orf] after almo7t two yéar ntfrru ted onl qytg
?gec‘a eature op 911 poems) explori pﬁrso
mi relahondgh nﬁ) Vle ed fnother waV. tnis marks ;)

re%ur to the domain originally envisaged for the series.
ssomeLea er% recall set? t to examine wor
|R1a|gort some kind of pofitical, social, or environmenta

About a vear ago Tom Tico wrote to me pronos
e o T Ernosing

urban hatku s% me, and | have nhlhn ]J

ever since. My hesitance was Li]e t(? f { %eo the

terr“or “and-at the sa etl et IffIC eTInIN |t

saving more a tnis, but WIS focus fIrs

[ ave come to thin ofasthe compel ng [8asons or
tac in thls SthJeCt

or| n erest In urpan themes has very rci<bV|ous

AL L g
Hi e 0 W e 80
AR Bk b s i
sk gessele‘%trl]onllo _urbaergt A tIJone B ovie theat

CH] ﬁ ?Wa%seemeg Inevitable to m% d tthlwouldgraw

frequen NN everyaay experiences an mediate
n\9|ron P n my %Qﬂ dpAng atourmonthy Qrmg

treetmeetln s while individual preferences varied, ther
Was naver an estlon that CI'[ ocussed DOEMS W It AUS
swe COme, a S valid, ose 0N m g éra 1tIQna
themes that were rou }tot roup or 1SCUSSION.
There were many aspect hatku th t we debated over the



ears, but thys was a given. Our playing field was Jevel, It
geemeg and | cameg to assumept %t ?t extenc?ed n all
dlrec 10NS.

This assumption haf heen challen% ﬂb some of the
readln%lhave one whi g?re aring fo resent series.
In ash ]1 esm/gubhshe 001, Tom Tico dec] aresft at
moscf the hal umagaﬁmfs are not 1 gpresentatlveo
world 1n fWhICh‘ Wwe actally live Ins(sea q S presente
suncomfo rtabyclosetoanostaW icdream ofthe nineteenth
?_legtauS X _Where too many purey natural scenes prevail.”

Asw enter the new mulennium, 1s It not an uncog te
fact thar [ife rmoto u3|sanU rban experience:

WHV IS It L att uma azIne ono ectt

S It that the pa res nceo e Cl es

ar mﬁ telr (i

quttler dSPE S IS

he an er |sé|m ee |tors exlwvmg)

mine at ercena eo rnaﬂaz nesha| |

nur an rlen the 0|ces are nxtnc uy
nked othel easo Wha oesordoesnotconstl eah 1

Tico’squestions are pertinent, but the answer |ssureI¥ not
sommR On.the co tr?]rg/ it1scomplex and ejusive rﬁ
rﬂgco versations é few editors | know, Itisclear that
t C)l/ar only too gl orecewe?ndt%g% S stror}]gwor

ng/ W With siza IeA Lfrnasto h on schedule,
the J{nﬁ do notha g uxury ofestanlishing quotas—
eV ed to do S0

Were min
It 1S tr eth‘ tIf gou have éust Written a qritty urban
haiku., ¥ou Wou est advised to nd it 10 [A NerVZ
%D han 1o 1 eHeroné N?st utt S |ssmp matter
nowmg your market, 0 beln? V\Q/ ou Wrere t0
submlt—a With an othﬁrgenreo Writ Ith reg []d to
the mainstream ournals.” It 1 amoare t that WE have
somethin. ofac IcKen- ande t|on IS 1t the editqrs
oareh 1tn Jooets ort oetsw oarehmmn the
tors Perhans the tryth Iles mewhere IP etweg
ed a Een

ards t eendo Ient essay pub
\gear be reTlcosadl rentgwe%v W Eh emé?etta i

aruo Shirane. rr| to t
Amerlcasdep nltlos or 8and SEN W V\é?a{tcesca he

Seen on pages 4 an 26 of |s magazine




o5 a%%la%@%ea%i R
wur WI% t

[YV-0r N Settings e\( g
erate the ¥|tuat|on ﬁ(ort

ou
ercentf 8 U poets attua
g\nvwonm n&u 0 exaé) Iven the alternative. felther
otry on n ture rcfefa nedash or of

merican goets ar

WrIEIr ﬁenousB

WITTIT %1 0r0 o try on non- aure o

Senr swoul See todlsc?Jra oes
WIIting Seriou go iy Q £nme ate ur an
environment or broader-social 1SSues.

Note that Shirane gloes not blame the editorsperse, but t
defﬁmhons W iach tﬂe editors (aamongst othersg) SUPPOSE y

el etuate
: p %aﬂnéfh ree tﬁatthe explanation |sassgra|aht

forwa this. 1 (z {ev none Inten ofcontri
avetbvese

butorstoFro on nitions [nmindwhen t
ar ertln% %%r everh en they are SUL(TI'[’[IH Work fo)€
But at 57 that I

U I|c§1t|o Feba%ko Qur mi
oncede. Not In the form of definitions, utas N accumu-
ation oﬂmpressmns derive romeve%tmn% at e ve
ferhear orreaﬁ about haikti. Which i the tase o n
0gles andjourna amqeed welghted towar ste al u
as-nature-poem e% the spectrum. Note how the
argurFent ends to ec?me circular onge a%an&
Thus the problem lies not SB much

BBmmnate editors, n%rwnhesta hshed[u 85 Of

tratﬂer 1t som?t ﬂgelnconvement amor ousand

much harder to Influence: a consensus Qr st stu
climate that Jsnot conducive to the expression ofthe Urban
experience In haiku.
[ there IS d VICIOUS circle oger?tm% here, hﬁw could Jt
B e Interru Fed Lhope thacsth colum r]ma ea(iontn
“on by Teaturin uqe and |scHssmg nota mg S, 85
We asco ent critiques such as these py Tico and Shirane. To

this end 1 want to show how thewglevY]s Qn that order,
below? Converge as they each conclude thelr arguments:

I| seems o me that ma much a part of natu easthe
trees and th flowers d |t|es \ﬁhmh |ves
alsoa arto natu bee VES

Cl] |e not |vorce romn tue esmt [p to |t
|tst e perfect ground 1n which to write hal

ogmatic or
Idelines




(gncssuch subwa)é\s/ commuter driving owetgeaters
Ing.malls, etc !}ne allina.quts| eom‘ t %
no on {na re. In. fact provide so riche
%ukcesho mo er aa|ku %ﬁuc:?r cent n&J jan Ua e
as revealed. and should be consigere
nature In the broadest sense.4
rena/Ysheere then to start, inexamining and ilfustrating this
p amRromRted EartI¥ beca&JBe\camCe across thi ds DOEN
Ver rece lﬁ’ d was captivated by It an partle// emon-
str%te there areJap nese ante eﬁentst fnstn]lace
{0 this a ;Lfrom 048 3/ %haS u% 8 anslated nere
py Tsunehiko Hoshino and Adrian P nmgtonﬁ
500N asllf
?ﬁe ?ram ar %tsu —
aut umna kl'ag :

Thlsbnngs to mind nu erousoccann 2 In‘e tIeas

two York, another In_Stocknho oun
waal% owards an un hte %

rﬂyse é
kntso the CI Wsthe nverare attne w eeI
ouI es e me ty ac It nd Woulcf %Wa|t for me?

Is It mere ance%zg e star t ngine as sqon as | hav
a|d m are T th t% 3

;) cofnve]y eculatlons an
VH Ore: |nt|ma onso e|nes an regneve

ave putm se INamoo forur an classics, and here

Sone rom or an en Heuve ‘writing some 15years after
Takanha:

e et

'0m a window-washer’s paill
ERRARTS i el S
el

? nn|n /f

i that 5 Soégn el{ VKV'JEH%& %35&“65%3#%
|ssc91vt” mphantly. |

Soey/, when rthe one- Weagon
dissolves, spinning, mtoageamngspaé0 -station revolving

ater IN son

Imitjive ancestor
N outer space.

In a more muted key, here Isa van den Heuvel poem



from just a few years age

col ever
N NIS |r et Ho
pulls along t read au
Ith se many of his ha|ku this ?ne 1S patentlx of the c‘lty(
S|mu tane uslxofsomehm arger more UnIversa
|sameasure of v deg Hetéve s stature that nis work 33
often seemstoir tkanscen the distinction between urban an
notl-urban ha
FQr a elessm of a very different Kind one can turn to
Alan Pizzarel

0ne
R

Here weare un |vo allaon the street, orpossmleycaséatlon

CONCOUTSE. W| cumen tne oet has recorded a
esture tr\at ep|to |z i gace of he CIty, the characters
at pe (9 ﬁ1 “the hustle to arnallvmq

at same Concourse It is easy 10 Imagine Karen
Sohne S enigmatic encounter:

andi;o nous stranger
WInkSat me

JEust around the corner, that must be the flower stall where
an Mahl noticed

With. Nis cll ers

he flons unes
|s mgar

A]pg t]ere on the oth r side of the street, | catch a glimpse
arl Patrick consl ermg a purchase:

et the fr |tstamltte
0 E}eel ?he c}gconutn

HIS [ourne may be slower than he expected.
accolrdlljng tg Dons Helt eVer: :



Eam%amlvg ]geels

a green apple

At last th ur aB maelstrom gie INS t0 e, as onserved | H
tl\r)\grk%l\J/v o ut memorably resonant poem by E

OWﬂtOW

sou %eel awnings
ro Ilng OWN

We know ofcourse that the u% never sleeps—nut that
s for another fime. Meanwhile | nope that 1have In this
ntroductlon IVen some 1dea ofthe kan%e ofexpressjon o
J N poems that represent the Urpan ex enence
n edt ubstﬁqtlateHaruoShwanesc tktlon that

|s |so e 0Tt erlc est SOUrces ofmodern

‘Urban alku LAWNerVZ 6:3
Beyond the a| U Moment: Ba§h

Haiku M P/ths Modem Harku 31:
Tco o

1

). ‘B

431 Irane, on. cit

S%eected 3 T 003

b. t Y(vmd Was eré a|I C nt Press. 19638
273 pet Ha?su Group, 1999)

%’ Buson.ancl Modern

e a ?%868 Isfet%oo 193
9 W%ods avin s(Mpnn §treet Hal uGr%oGl%él

10. The P arae F % g Street Ha roup 1993)
[N the Water%l Bv” et Halku iroup 6
12, Flve Ocimﬁkg rmgStreetHal U Group, 2000)

13. Unpublishe

&Sub |35|on§ for thhs column may be serit to De Evetts
oszel Road, \Winchester, VA 2 60['1 £aSe mi categv
the work has been previously published, supplying de S



e ol e

a Woman’s pertume
Scott Metz
e
of re o%st
Lenard D. Moore
the. eg harn’s Image
fla %d

GageniTie meng

Elizabeth Howard

summe haz?
afcrow S free
of the asphalt

H. Gene Murtha

Auaust marning:
thegt [teo .tmQI
Ina slug ofjuice

Patrick Sweeney



XXVU:I

dawn—

once more the walls of my tent
close In

Peter Yovu

Q(%f OIsapéu Jes
In the a%?ismal font

Willilam Cullen Jr.

R,
a single red lea

Judson Evans

ey o ears
crowding a hox

Burnell Lippy

gﬂgtdpf t(?ferlrt}%%selﬁm it crabs
vanish 1nto holes

Janelle Barrera



Jrogvonaf

nol| Rla

the throat
Y)Ve md1 emasl?
Hilary Tann
reek
s
the canyon wing
Steven Thunell
rough landin
th arnﬂ?| g
oTyour hand
Yu Chang
eﬁrl utumn
é ¥er worn off
a prayer strip
Bruce Ross
cent of diesel—
t ﬁill[; : S Wake
m3|osme

Curtis Dunlap



XXV N:l

o

autumn clou
Bruce RoOssS
shapin
ro'% %m
VU tures adow
Robert Mainone
Ieme scho —
e on |n ler’s range
wbl grass

D. Clalre Gallagher

fallen hazelnuts we bring them home and forget them

Ruth Holzer

fﬁh (S?I of sediment
N a moonbeam

William Cullen Jr



froavoncf

f | leaves
thelr ang
mger ae

Paul 0. Willlams

a chill In the air
[%br tﬁgea r%a"and l

Kirsty karkow

her.breaf}h steagies

aa?lnstt €. WINGOW
autumn rain

Gary Steinberg

against the flutter of moths the window

marlene mountain

moonlight tg

?Hr newborn’s tears
My Oreasts
Katherine Cudney



XXVIV.1

warm clays of October the Inis shows a bit of next year’s green

marlene mountain

H}&SS{

e f?\?err]ab% needles

Gary Hotham

ctober wedding
B |tterswee
right orange errles
Karen Klein
pdlan f?ummer
one
INto the tea
w. f. owen
burnin
Iuste[] QT onﬁookers
at each pile

Allen McGilll



fivavoncf

\gv%é? bl\gﬂ%é()dc?ges the Waves

Marian Olson

carr |n the bucksett o
crunch o% Wﬁqea\lyes

Michael Ketchek

W strol%
end of a wall
urnmg leaves

Scott Mason

24

rter gays
o

Joann Klontz

|slar%d mgah
rom-a dark sIee,E)
wakes on the moon’s path

H. F. Noyes



XXVII]

‘igst cold wind of winter
et I
the cat

Museki Abe

? ecri]tigaqdat first
watching the dogs race

William Fraenkel (after Basho)

%n alethe [0le-
ias ya/ar’s Sant

Tom Tico

goouh\%a\gnto ift
WRI'[G \Pwth frost

Emily Romano

Starless . . .
ey

0
David Rilling



J

1: AJapanese poem
structurally similar to
the Japanese haiku
put primarily
concerned with
numan nature; often
NUMOrous or satiric

2. A foreign adaptation
0f 1

(from A Haiku Path page 82 with corrections from page 80)



Indian summer .
ne é)ack-o- antern’s grin
ecomes a scowl

Cathy Drinkwater Better

the deep kno
ol oy
S. R. Spanyer

s¥chic fair . ...

§e thneq : reﬁdlng

N the"psychics
Charlotte Digregorio

e
Rer fw tate

Darrell Byrd

Ha\lo.vveﬁn— .
102 Sfmﬂ e (uestion
my lite story

Tom Clausen



jrogponcf

ourtIn frlendsh|p
Es sel? get%){gooks

Tom Tico

arrows lift—
the stutterer’s
sentence

Patrick Sweeney

\%el%e 0me

audience
Hilary Tann
[0ck thr lowmg
our circle
ahout to meet
Alice Frampton
ovehlook
angng)%echoes

Tom Painting



XXV

Con‘e ?i%ns 0 erh
i Ty poles

George Swede

he IS usin

the tone ofvoice |'d hate
o Pcould near It

William Scott Galasso

In.the cancer ward
ey e pove

Marcus Larsson

fraq[melnt c%g rraigaﬁ?w
an ow R) er’s?ast name

Linda Jeannette Ward

et g s
@ Same grea9 cyay

Anne LB Davidson



froavonJf

Wrﬁlluw hea tgn % unsel talk
the tne N the

Cor van den Heuvel

another soldier
165.In Irag—
ant In the Kitchen

Paul O. Willams

ﬂ? I]%rln g gwtlltpovvder

tune In my?ead
D. Claire Gallagher

debating politics at a potluck dinner

Christopher Patchel

ntl-war oncert
ehouse hscome p
or the Sin aong

Carolyn Hall



XXVXV.

o
ISEq o%

Zinovy Vayman

ark—
Pe the eternal flame

en.alr theatre
mlet tHrns to the crowd
of umborellas

Paul Wigelius

UItO othermgr
@ N OUSe correspondent
vening News

Michael Fessler

readin
o%/er :rlaghoga‘I Security

Patrick Kelly

Wgrgéretrﬁ\qn this

Christopher Patchel



Haiku 1n the Wild

Richard Gilert
Beyond the Near Distance . . .
norizon
o
RajIv Dither

T his poem has no time, as the hor| nllas N0 Space: l%and
Farth meet matwodme 3|ona ne ahan uter it of
se Sual |mage Just as the dimension of orlzo ada eaJs,
aﬂu fjon- Wor of causation Ipverts the exterior
|ma a e NG US |nto the fenher%aw str ctlon an
una swerab %estlon Imtr)]el an 3/ m| substitut |og

occurtl next two lines (a s thm repea
fertent wtt l

t
e e el

against the inversion: “wny not”,
tt seems as though o atlop itself has et p’neated bx
tt} nal “not” ofthe oem ane]e antan a extinctio
0 rreanlrt/e/ [60 ou eturn 10 the Morizon 1o ¢faz outag In?
Simone \We swrltten that “distance ste sou of
Reaat anddtstangesee Ne CoNncern oft IS halku. The
'1z0n marks e 0f VIS |I| recedesorretreats as Ve
vance some e can see ot touch exce t with
|mag|na on. Does he horizon |t Ta chet moVve
Ifo rtot athover enseo sou at urthest en3|on
ercep on fes a|ku Dreser tSdISta"t e aN |mJts |t
rm, the haiku 1S keawm oW/ t esm
YV t]op line split symmetrtca ly tgiyt e two-W r
nes b neat u esting “a dia ectl hase hok mg
oVerarchl gs nth ss—w Jtaserh) Eun the.norizZon's

conce tua CU ve| eveaIe mica Hzon 15an
extq Word fu ofvowel% VY IC co tra?ts
t)ar y WIL theclt cutJ thmst atfo w l}/

ﬂo?t/zeonand Why for Wthe Ine of the thougnt-



Wheﬁe s{\all we look to find this hﬁku? Towards
h|Iosc%|% [ 38 fulatlon or ﬁ point at the far fimits of
ght e rea ands IN New halku locations, which seem
0 contain a pumher ?fdwerse and disjunct. co nceJJtua\
ndscaPes arsing Jna ewsh?rtshanf tsofinstants. Yet
that horizop remains sensual, even_languorous, ori r]g
the sense of weather, sun or mogn rising.or setting, ¢ ud
becomln distant and miniscule, dlsa ea in Into the limit of
%kay |t oUut { $.strong. |ma9|st|ca pvoCative word, the
ku would fall into a strﬁct on. 10 |ts nd oreafrtw

girect ang“mé??e“con ? |?slt lﬂn?eeg]ssggaert]hou ht? I@/ Ioweg

Eresonﬁnc%rdlspaac ment anagreturn Here the C<Entact |s

eXtremely a rruptive; contextu IIy shoc
tFeO {)Iﬁroansillsv\t/g can ?S t(ps Ue%% fonltn%snofdlsﬁénctlfxv ga/g)sqclj

éfbrase of
llocatjon

the, main jn Due tot unction of
ition, a secondjuxta osmo eparates the ha|
mestwoz%dthree hyag rc] = &
In the R Se Creafes 8 hona\ dles of ISJunctive
rruption: why—and, and—w Why—no% IS, Ia WIth
the conceﬁ)(ts of horizon andp [arity, this haiku | |su Ique

and creatl
Fbe roblems that h lku confront isa Cartesian
S!%"ﬁ ] |re E Cregtes two |sgunct parts 0 the Boem

oetic world Is a representativ |
mﬁ?féﬁ?ﬁg&m@eﬁg@e@m i e

S dualistic se arqhtlon mculcatlngscljlg|%%essqual|tat|V3

Interactions with the reader’s ¢ nove
coherence anse? hntf 0em, % Irectly Indicate bytt]
text. Ho ever| selement ofsubversion isnot suffi mentcy
nua ecl, Uféa osition becomes formulaic, hac ne}/
i ﬁ EMals n pieces, Here, nuance s prov deg
mutlpe dl unchoq(u teh|c {e bot? semantl E

nept al, Latner’s sts the limifs,of du thyln alku
& qtem? our conscuw ness of It suE rtin
gnggngseo ffxta ositional tunction a Jo ther, se antlc

realities ﬁr] uestwne otl}/zﬁ g
rgw nts nse ofhymor, the contextoft BQ Il
|st onzon ha| —gazmgout One Senses Its solution.

1 Frogpond XXV 1.2
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i
orair-conditioning

James Paulson

5

Mike Spikes

skow summer raln—

B ? ush to rea Her manuscript
ore the worksnop

Lenard D. Moore

WNIS H%,ﬁ nor -

urst |

Kirsty karkow

eplefs night

ttPe ci 9(3 colon

Mark Hollingsworth

Jrogpona

oal o#)fhe Moon



XXV

Pre -Jawn Sl|ean
|nI ?nmc?\rcﬁ:rogpond

Billie Wilson

wrinkled skin
on. mX warm milk—
VISItiNg grandma

Joanna Preston

heated scranble game

ake
twon?etter sounds
Paul Pfleuger Jr.

oy

at«ﬁ qe arch
of my aI et Slippers

Fran Masat

%ﬁﬁddﬁ é’?ﬁkthe niddle

John S. O Connor



frogporuf

It’S Ve

?ICIH [1 %hwt

Roberta Beary

OW, assertive
e DECOMES

Tom Clausen

E;Jtumn calors—

hnakmg Hgdow SWIVels
IN IS

Pamela Miller Ness

ISland fe”geer

rg\lsrB and P f]

David Gershator

ﬁfter dlvl%ge
%It ?ower

Dan McCullough



XXVN:l

eﬁter SWImmin
the ocean between
my shoulders

Korie Beth Brown

g
the same |tch

Carolyn Hall

lunar cI ek
am oekS
ove er ress

Paula Fisher

akota har—
t[ﬁ%nd Wears White
COWDOY oos

Jennifer Soule

oliday reetin
Eer?wst usebagrgi]%%rame

Joann Klontz



frogpond

ow In French—

h e Stewardess repeats
e charming performance

Tomislav Maretie

Bfe ond the hangers
% Emonos
0KYO SKyscrapers

Kal Falkman

last days to ﬁther
r@s

SNe S
N the atﬁro m

Dee Evetts

deep winter tee thmar ksof the borrowed pencil

Michael Dudley

A
N my footprints

Joshua Gage
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)

Joan Morse Vistain

(N Iose
10ps a petal

Mark Koerber

}ard ews and slow hymns

Vil War ree Hactment
[0m Qne 0}t ﬁcorpses
ring of a cell phone

John J. Dunphy

sa 00Z
OUﬂ v

Guy R Belnlng

tWiq shaps at ear
: @ n aglood

Ehe thIer |
muddy oofl |
Ernesto V. Epistola






tan renga

t%r%mt srfgméyed me how
INto Erench%ots—

T A

LInda Jeannette Ward



Coming In WaVes (aCooperative Rengay)

Irewor ks ta

e

&r/g\éveotlﬁg gﬁacc{nftwood

ut f darkness
B arge—

Urst ot applause
eX qsmn

e and green Streamers
P&II’PIH'[O t%egsea

T g

ark nd_ sizzle
He g o

CHEr el



te attic
e butterfly net

childhood me
burie
ea\VeS

mory

no

ht’s end:
ches

drou
3 5Na
Stret

dreams ... .
other laver
SUNSCreen

sunlit attic

Alice Frampton



Executive Order 9066

SC rhmg qUN—
} ﬂ I[ nofsunc
Inernment amp

mont ofsuwﬂogvers
IS middle.name declares
e 5 American

e

AWnite g ay moon

ir high schoa%photo
d%efore
aW|r chime Slowty turns

uq s‘ clcadas
carry an ocean

|n ONe SUILCase

Fay Aoyal)



EXpecting

fi]rst i eslger—
t?stac of pregnancy books
getting larger

curved pine. . .
next t? e stralght pine
a gentle rain

second trimester  We name our Cars

\tALII e”}ien?a()ﬁ War news
the uﬁra)éound Video

third trime%ter— .
? orecast of sunshine
Or the morning

Michael Dylan Welch



the welght of a sparrow

T iif. orphanage ijoused over two-hundred boys and girls at
any given time. Myestranged parents’matriarchy convinced
themselves that my older: rotherand srsteran Iwould De
happier living together N an orfo hanage than If we were
divvied up between auntsand unc es, IronrcaII theor han-

aec | ren were se alt ender and arn Sy
In munrsquar g SLa%es F e C tta ; W%e
fctu nr/resrdeng Hg ranching off a quart -1
arB corrigor, T trvrng ters Were of austere
con rete-nlock constructionand painte aR institutional
n | entered the nur er)yco agew 1was two g/ears
fter that, Isa m t era d sister on r}/on Vi C{trng
then ar atrve trmeonaSu day todriv
ou an spen hours wrt

nan nn
aspa [OW
Eacn of the three nurser do[mrtoroles on tQ %rls Side

f ccommodate yp td twelve beas. | live éhrrv\;//

Ve ot eJ ﬁ' S ranging from two t0 SIX ye s old, We

S owe{ roupso reeo our, turning the water on
command ql v\o B/

oIl In res onse Ver anun In
R
tween e water otym N

urselves thorqu n%l a%earrt(e)d °|%m”QcatTodﬁ V\s/fnst%'i retd
rom coﬁ and? aqr o¥c?rastrse ent. As‘p Wet, S g
ottom alwavs stung more when recervd ronto
others. After showers, we marched single fretoo

and knelt to than Go ora oo overo r heads oo
our bellies and clothes on 50 S ed Him to
ta e 0Ur souls In case we |dw ewesept

UI'SEr
b

INg awake In the narr metal ped, 1tried to remember
m& n?otWersscent Iroc a0 mysePf ac&an forth, the way




imaained she would 1f she were there with me. It wasn’t
fn%g rgore Icou ?ee\; the shar St We ofm father’s
che kagalnst mine and smell hs WIS ea/ bre th as hg
}ouch% Lace WI'[F] oodniah d;klsses t tears. sI
? eneat myc eye s and 1turneg |nt ey
% low. Iettmgthe[lo%d ateso en. The wrath ofthe hous
Q r nun~would have sg |r¥1 come down upop me I
?he en moniforing the dormitory intercom. | fistepe

a(r)]rd hcerr|an%es%iflpotbleegéﬁway ané hearing none, | rocE g

rm coud ather—
Ie rustle aves
tartles . Wren

Katherine Cudney
Blank Verse

Days, then weeks, go hy. Intentjons are good, .but fruitjess.
Thg best | can d% ) [Ite al)out notg W1 gng Ano, %)t
occasional, nearly |He IDle, notes on scraps o Pnaper S
motor down country” roads. Perhaps a poe there
Somewhere.

%rhe hem%arigleké/queezed

om
Carolyn Hall
Halbun
1hed AT one Notoven 4 memonal senie: Sy

er dSTES scattere at sea. A romantic %S'[ wish from aX
unromantic woman.

atching the waves
o) motner
Where are you?

Harriot \West



Halbun for Futakami

Hdf ro Ftjtakami..Sal ocai.l IS | orlan. TW he has aqreed
to take me onatou‘r of Fukushima to show me the places
Wh(ere huz? eraﬁﬁecametonsend utnoth|sreputat|on
{ %Xrﬁ) am?] at Sera was not a aﬁl r{Jerso ~as man
peo%et Ink? | wonder, Wh? KS 0 |m NOW'
0m amazementthere%%fresh lowers Intall gllnders

at tgem nuLn E %o era and nis servants. Most aré plastic
made to look like bamboo. but some are real bam

cut flowe‘rs )
W Fggae%tsor says "ruthless

sk Hidero where Sera stood when he was quillotined and
#nas heaoij sent to the Srstrsmt cag\lltaa g

emorial sjte
”ﬁe sou%h side of a lantern
s one letters

H% er? tries to read the crum I|n engravings, "Difficult
AItficult %ag/ \Qo |n myboo sa ra Jf ifeC Ilsmy
co action 0f bdo stra‘sh | am afral ean

gss
uptures and the sparkle of new gravel surrounding the
anclent graves.

hollowed qu
HS 8ra %%tthe nor

Ee dglve | rt|hee r\T/]wtﬁaX gTFerSV%%% temIE)IQOV\rIno etﬁa
N

ﬁ ree

g soum wall

After the A er|c N C|vn War. Hidero says, sutrg)lus
Weapons Weref pe d1o; apan, which was br cIng far its
own inner conflict’ In 1945 Americans set ua% tk oltrt% Ir1S0N

at the same |l|t ‘g compounad on theg e rye
here Seras §S ywasdﬁrr Nohmq/ oft
oméhe aoﬁo sorSera ouse, and the river has
een damme andencase insturdy em ankments

ZInovy Vayman




The Wait

|t ISa.very liot afterngon WIth blindjng sunlight and 3
br| ht% Parﬁhed(ﬁelds man #ﬁem 0\}J rrun with
du 8S I3 at heat Under a stano L anvan nd 0O t{ees
C!nen mo R da y cards, and discuss the droug t Not 1ar 1S

ewlagefgo NOW hrun In Size, Where teenagers bathe
dieir b Ioesandtﬂoeaswm meI Iaz \yfe on tiny

leaves 0 abul |e|rp?
In Ahe main street a |ong queue o omenwaltsmfrontof

e hyarant forthe one-n r% Thevare dressed In 10
b?us%soverlon SKirts, d(l)elr rﬁ)c%tt gqawlss ﬁgg nﬁ
ellow oanag Oq red. Heav (Hlvere elry, wi éou%of
vory ana qold, glitters around thelr ankles, arms and nec
?ﬁ %‘a (%rel rs\had OWS
toy carts and rag dolls

There |s buzz ngie |]jnﬁ aterbe ins to flow. Women
avefor nclngu part ? ont ew'aeads]yvp
elpof ||c 1] lJ]corr]ueétoac a a t
rea sout etween di an erthird potand tlle phe
penind her. Itstarsvvlth nar t moY]eson to shnekﬁ
anusesan endsm |r u Ing. &ﬂys utsdownandt
two furious women ea e empty-

late summer dusk—

98?85%3 faster than night

TheH ext day.. QL ather in two qroups. Meetinas and
Ien% ISCUSSIONS % ace. Tempers{lare dletemp rature
f1 dlesmuatl N é)mestense Thewan Hg?a tlesarm
themselves with sticks and sickles to take over the faucet

ﬂaer ler%llﬁ())elr(}lssﬁhookahs
¢ Ut

RajIv Lather



That Summer

Coney Island. The sand was dirty a dtheocearhdrrtrer hut
It seemmed Ia[zeasummer ong g se to me—nome ofthe
Preto g theSteeﬁ)Iechase ih rachuteJum and Nathan’s
ank urers at more could anyone want?

un aow on SurfAvenue was narron/ and dark.
The screens n the tiny porch had been torn for years.

t%oardwalk had

rttero nr ht
onsaand trash :

Dad com Iarnedabout itsconditipn ang thﬁ rrsrnchét
to ren L ecou et a phone Instead,” he Insiste
Pres| ent ruman sa
Richiel heth e, IrnterJec g ﬁleas ntweg
“S0 rtarntJI ace Mon sal eg tlirec
tourrarlroa rmenton estFrfteent eout
the heat, and he’l eawayr rom thos street oo
he win ed at me. Ad come (o nwee en .
roo try\rrvay costanrce eway tote ar reaches of

hoI\d launt—
0St %ygtr hanaers
unne p Sp

I'm %onna see If Richie’s here,” | called when we
arrived. and dashed out the door.
Richie Jjved in the Bronx. Way u%s inthe erlramsbrrdge

sectron ‘Like near A asf(a 1'd asked when | first he aﬁ
Was SIX ears earlier ust§ O Wesarte SC

Rchre Was. a tok dar ar lan kr contr strn
wlth rﬂy blond, %Xee rIs KWe were hu dresQl
thouEg our parents ha new eac other.

e Je“BRSaretttdhett S %tto“r i Fed ueek
or ne whistled atco sat unne OVE an
scare kidS out rdet ave. of H ors 0NfS were
can8yd0 rignt lignts, loud music an tesm of cotton



carrrog trains
carousel orses
mirror reflections

A stranger answered the door. “Richie’s parents sald
Yeoudb B qr 10Nt KNo Igouraddress orpthey have

ou w— IC re ot N0
y didn’t hear mucr%J ofpthe rest of It: not dead . rna

wheel chair ... Angl the Rothearrn% outpued anng
not seeing nottastrng } around with some ther
for a w r\e but mostly ro me the strees aone
ummer thts weret brr t music too oud and the
au hter% ot a ob r rrevrnvcb akeba S toifed at
ottl sbg people tr rnt%r ro‘ eh
HIS or @ dime,” 05S called t ecrowd
Everybody wins.”

Allen McGill

Halfa World

Jet Lag fSIee ﬁ rrvatrojn Strc%srsc[%% ressron I\/Irx n a
eo e thebarrrs ueue% teheshuttre US. d um rﬁ

Eermmx e, % taerroln a:tng Igrqter%gtnerﬁlex igirovrvdsatotfwO Te
Wﬁ% é t?car su?tcases F% gn. Have you evg ﬁ

Areyou carrying- No. Date o?btr(rtfrI Todaysdate. Passport
nu ber, F ht number Please ensure’ that our Seat-
rnest mrn The all slewina a. lttle. over
e yrr reen and, Local fime rs ese
wat to seerr]o t0 eat somet rn% Try to ea

Suns tf the Seco inelarht hours. Turbulence. The
man es(r)de you catcnes hrsq;rreaath

{rrst nr ‘Be%”ﬁé%”sd‘

Fre soenE 0Tas ranger

Joanna Preston



Followers of the Way

Back pefore the war began In March, | caught myself
rambling around Ahe oUISe. Worryin ab?ut ombs ang
ﬁrt (“ax attacks and I often pictured myself] tekhtcgen
| eg nder the wm(iio .straBPe aI[tlﬁ t\ﬁlf et
tape and sheets o IearBagtlc. B onenlg t, while | was
sweeglng crumbs from under the oven, it dccurred to me
that God’s got.good peo Je everywhere, Epe&gle, l1ke those
Hebr}w migwives In Exoaus, WhOBe amé ntmak%the

”%ané tavtvl%ea rgme\t/oe reWhﬁée X VAQUE rﬂ’r%%ssﬂwltsw?as
b)\nthIlttementalgplcturesmmom)(dw mer F’rom mycHurc .

ope dl '[?1 tme, .

006 L il pat
Del Dougnty
Dayclear

Tiif. Ojibway have a_custom when honoring their dead
which releases the spirit of the loved one so that It can be
carried to the ancestors, given back to the earth—the
original grandmother. In this way, mother, and in so many
other ways, | set your true spirit free, casting It between this
nightbreak and dayclear, sending your spiritoffon itsjourney.

R
[0 ﬂ\eyot eI Side
Marjorie Buettner

Emboroidered Quilt

Twelve plain cream squares, €ach, a different month: a
snﬁnﬁq sﬁo ' man ?omrJgHuar | nestln%%éue bwdsn%or ay.
a plu tche

iR e
quickly'to ave bee

gcorating? Scraps Sewn quic gther wou



suffluentlg( warm. Once demgn vY]hat S left hut the hore-
dom: needlen, n]eedleoutg) the thread. rePeat Wasthg
etition a comfort? An ¢ cape, a time tostqmetII)(OI nd

e
tthk Wasthe U|ta%|fth rsome%{w she loved, achi
Was carryin get stitched for the same reason 1

WrIte: SO as%ot 10 10

f ]
amég })E‘ﬂter S fingers trace

WINTEr

Den Baker-
flying a kite

first they put a Strip across t er ad to count traffic
'[!1 yB astOps@n now, tﬂeNS aveerected SI naI[

U

F\e% cg\‘ US a CI frienc ca ro [8SS, hows[n
{0 flndour 10 onéw al ‘Bosmonmg Satellite
system, Tlisten po |te get|

\ﬁwx Eﬁgﬂ g)?(rkmg ot

Y SOn

W.f. onen

On the Way Home

T iif. narrow dirt road runs through the for st We are on
ourwag homefromadﬁy at Cogriomen Lake

il i sy

udéle %n the oor In the back of the car.

Th er Int Nst}enceas aIIshackor} me corner. We
W|Ilstopt ere until t estor i % r%/at rsa)(

% Broach the corner, a holt of lightning strikes the I|ttIe

ouse angd It goes up In flames.
cp P amgonf t%ree years old.

%Rapedb the weather

2" pumpKIn on a vine

Betty Kaplan






Images ofJonhn Wills

T his is an examination 0f three h% Iku of John, Wills
focusm? on the | |mﬂges he uses and the way ttese mages
are por rayed. WIS writes like a paintey”of sumi-e. HIs
gep t|onf<are monochrome, drawn with the feweft Of
rusnstrokes, each fine carrymg gre t welght, not on g
VIsua term butai 0 in term$ Of the oyverall tone

meanlng{/V is Visual spareness canveys the beauty o the
natural'world Ina mood of simplicity and solitu e

arst I| nt
etween the snow and snow
the pencilled woods

Dawn is breakin gmasnowy Iandsca}oe The woods,
h|c seParatet now, are “pencille asIZIn
that the trees are pare gnd ray. It |salmosta pometri
e3| n Wlth ray an |te shapes conéra tlﬂg ;
h other. ?awn IS assoclate co or
tt ty%chasr se or Vel oran e, bu not ere. tH
t 15 the ver |rst hto mo n é Htatln t
scene N the midst o ﬁ 0045 an Sl are
Just benc]g reve% ed b the gnt us %he dﬂwn Ir%ht (00
S a shadé of white a grag In fact. the whole ﬂ lS
monoc rome tcou rah nonh/ WIH] ptaln(t)a Cl
The h K % the aestnetic o R verty.
Iré 0 an o uIt[t nt, gloriou dawn We  have r]
erﬁtat - modest hint—ust the very beginning o
etched with the barest number of stro ec?r wing

day
suftai]es nheta}ﬁ onr]o nghé’h‘é Oafr%rtmaJ eaPeni carbon=—

e, e e
€11 Ca

onI%/t e outlines. The snow Its nbe1 eb?ank ﬁarts
8 he paper. It Is an ans nce Show as traditlo lP/
ICted etranment}an Fn&eral 8cause It mels
% ax to. nothi erictled woods define the
ﬂanes oft Snow. T Ysepa ate fwo hlanks

ord, © enm“d brin um neemen INto.
Rescene 3 Briti 1; INQ ISused, rathe enciled,”
the one more am| ar to U.S. readers). T ew ods seem




to b% drawn In pencil by a human hand. But the poet Is
not ?f( at p|cture H%IS Io%km at a Iandsca;
Penm‘ |same5ap or. The woods apR %r S If
Pencned The lJooet S not ooklnﬂata aWn\g a 000K
|%|ssee|ngnat e expenencmg ataparticy rmoment
e|ma e S s?en as a work of art, What ° arthst dre
ature the orjgina Creator Just e ewog
there on the ISt daKI etween the Snow and snow’
% Bibl| calc ence o n Genesis—And God said. L‘
8 El] rmame? In the midst of the waters and et
ot rom the. w

ewater 8ters “Between the snow
snow SOUN a ivide the waters [rom the

Waters Andtl H Itprbng aggvenststhlest |sh?f§8 b?‘ W f}t v

N0t Jyst an

ﬁﬁen . fae%owto the scen asmentlone earll
Put th f] % 150 the Im Ilcatlont at this IS not onlg/
rstd 0 aparucula day, h|st eﬂrstmornnw fthe
world."Perhaps in.this sense the poem Is paying 1o
t0 the original artistic act.

bla(fhblmowm reeds
ONe anove angther

r“s s another im etBat can east Iyq ;I)lctured on
ascro rascreen B ckbirds wel Gg |t(5e OVer two
ces en%uigﬂlw ngpEorte rep sta%s The
ness fthe s and t urpr|3| strength of the
ree ar%asource ofple?su Al %wonder
The reedlngse?so or ack Irds Issummer, Wheg
they €0 regate N Treshw ?ter marshes oréwamps N
nest In t er Fds and cattals Since the wind s blowing,

pernaps It Is [ate summer.
Lookin atthev ects Wills 1de

b|rds are osmon%er(i 18 ahgve ﬁ\ : leflei homf]the

mage

re ards to each otper and within the plcture frame
0l WO back Irds 1sarran ﬂtftﬂb/on the reeds
tural world 1s

Ay dap, mone

ﬁ]do%(ﬁ Itl)éasrléseep

In tI|e



For foxes, md-wmtgr (December and Januar 2 Sthe
Eeakmatln Season, S0 they roam whﬂeseekmgwo tners.
Ubs that were horn In thispnng are chased_gway b%( the
Parents. and torc.ea{ {0 rEa : thelkown Wag/ This af_ Vit
esults In territorial barking by other, alreddy establishe

foxes,

. h|§ bark,ng imbues the poem with \one\ﬁness..lt S
single Tox, alorfe, barking, 'In this case, the primary
Sensor Involvement.lfau |toré/, notwsua\.TRe artln
S the Mactlv oLetaa n the s e(y% Perhaps the barkin
|smufﬁe —hoth by distance and by spow. The Ian?3 i
SNOW ées geep Conveys a sense”of the .W?rl eIng
covered and withdrawn, reinforcing the sabi o %he DOEN,
It s mterejtlBg that the detail provided about the fox lets
: lOeT?wea\fls’ualu't naOteSieean'em ty landscape ofsnow in the
hills. Ti}e orlg1 |9 stlil, Ut ?o¥ t?Je Bar&m%,of the g X.
[ronica ,thls sound.dre\ws attenHontot e Silence oft ﬁ
scene, WhiC ,|nt?rest|_n8 enou% “Isportrayed In visya
ferms In teap of auditory. Stlence Is ?xﬁressed. Py,t :
!‘maPe.”T : Imes the snow lles deedp. | }he bbls S 2
ﬂ et” visual | e\e the exac 'OP Site QTthe arqug
3 |tormne.w 12 the two earliet pogms ealtpnmap y
Wit w% al Images, { |son.edoessqrﬂe¥]h|rbq m(ire %om eX.
|t com bnﬁsan auditor |ma([1ewt the SUﬁ.T. ese two
bm ?s aancg Iandc ntra eac qther. This bsasc?ne
oty frozen and lonely, but afso eep}/cal.m.and eaytl El'
Therg a{e ex%mp fesoft S VISU? traif in other haiku
of John Wills. The effectiveness of his Images and the
artistic J)ercf%ectlv he orin Eto hem 1 Strl #ng. I\Aﬁch
more coul esw about eath ofthese poems from other
gerspec.tlves. | hope the present essay promotes more

ISCUSSION apout IS Work,
R R

Efren Estevez



el anasaife oo

| Was delrght d to reag Stephen Broyard’ se Sa n I\/tasa
hide's haiku (Fr gpond XXV Zgas I rsoneo avor fes.
Agthou 8 da C}rrespectR Ith Who rstaﬂ g

Zen astounded me, Inever quite graspe whyhec arac-
terrzedl\/tas rdespoem as' Bv etentious”, Yet, as Blyth was

a trickster ofsorts, Someone Whp fr? uently tyrned’thin W%s
gsr e down and inside out Isrmp assu eq that he
geso again In nis a Rrarghal asa es po]e

vould anf d the paradox we W
agnhta Impse ofenlightenment: then | see W
P/ Saw: a dooy, per apvs that tooked closed, but was

ac atlpnop N, as h? B rote
uch as ['value Bro%/%rdsreflectrons the compari-
SON he ma e ?etween asanide and Diogenes did r}]ot
1850 aeata Or me That %ecause Bro ar hung
a on a perceived “styobornness, iwrth
th’s refprence t0 pretentiousness, [ utter failed to
ce{n at f tin the ) pane esamurarscas
as Blyth asse te as 0 ap roved o ?(hr
poem it myst t]ave Cm] ecaus father% Bt
omethrn% eep¥ dhist” rnte oem. Stu orrnes?rs
‘ uddnist in the sense that It ordin yarrseso {0
Wil h “eno”. Masanhide d nots ornly refuse to
appre en the”ro nongtrom agéutrcu arva tage poINt,
t here h arn once stood. It 1s absurd™to even
contemp ate suc ? rdf a, It seems to me.
ans Itwould he p to ask: What rsaparn? Toa 17th
century writer, It IB Race Whpre animals and food ar %e
stp Abarn ma (5 %hto asaqurntesse]ntrzi sgr
eptnat%rerﬁlchrste ce, designed to “preserve’t lon of
: heBuddhasfundament t}eachrn centered around
Impermanence; npme thata things a rsean ass \va
To atiempt to hold ofjto, or store Up, POSSESSIONS | eas
experiences, s to syffer. Masahide, like the rest o fé
su fer dasfa cplto S aftac ments to the materra
n gl e falle Isee "thisfora long time. nean ﬂ
r Ughts

eeoorpff in effect. 15 the sum of
emanatrng rom all our attachments.




Thus, the Incineration of Masahide’s harn— Ahe
storehorse 0fgoods on whreh his material selfdepende
?ccaerted agrofound realization: the goet led” to his

alse selfand was reborn. S rrtualt sth U
ﬁt IOfrebar rsattac ment urrPecf

tanot erw alongwr (5
away, such th We petan mogr eCa one e. In Buddhist
terms, we could sdy that I\/tasa e Ied rze emptiness or

golessne?s that IS, the notion t{rat one has? olf that IS
arate from t]evrroret 1S revea ftto be an rlusrort The
Seeln thr%ug “this Illusion enanles one to see reality-as-
t] [( S enlr%htenment —moon Irghtrng—occurs
r}] ebarn?are N to be sold, to “obstruct™one’sview
oft emo&)n of that w !]ch S ete[)nat

10 the ba ave to byurn down In or(te(r for

I\/tasahrdetobeholdt e moon? We know t em?on
sun, | at 3 sshrnrn Uit eremustbeas I11tua avvakenrng
rnor er 0 thrssac truth to enetrate UT CONSCIOUSNESS.
A“flipofconsciousness”asphilosopher Alan Watts described
It, must ta g place.
ome 2 earsa?e S gntasummersgssron In college

frie

at A any NY. M at the trrre | were rentl ﬂ
na rom aslr%r eccentrrcw ma

r nt
crr e nerselfas a vegetaria N She ha
hr érred rdsErntGE antr_r? ratr vottelcﬁn nenr

Whrecookrrr ger eper ordrnner this woma (P
paused heside Hre an as&ra ny yet rovoca rver aske
What afe you having for e(rton Nt, COW?

on trmefm 5 t-eater, | %rer well what | was
Pegarrnr_r1 eat for dinner, but Ln oment In this
it Albag artmerf]t Ineve rltrttwo and two togeth%r
Instantane etime 0 rlrsron grsrnte rate
barnb rmed down for me, revea (P? e Mo nofawar-
ness tatlan the cow | planne oeﬂt \Were sprrrtual
krrgg&) e, not two, no se r t enones rue self,
uddnist sense] 3reve rf S oreverc ange
S0 It Was f0 e, who shareg his revelatjon—ano
Joy—rnthrs e%rt e ntrous rom the Latin, Hrean
g “t0 St etc ha U. He rejoiced, one mignt say,
In"a newfouna revere or lIfe.

Robert Epstein, Ph.D.
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e e,

? dalnté/ hamboo pow
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Ver tﬁe S attecf % ﬁgr
the evening moon
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e e
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Ang How o lF%eﬁaeg l%rs Poem?

It Isnot easy to define renku. but It 1S very easy to enter Into
the rl_e] i<u WOF% WI'[% IiFrts onders. oy

avrQ noe 9errenceo W"I'[I ng renku, and no knowl %e
ofthe tradrtionally derived 1 &

naing ane eW WOr 083 neoltre)rreevlﬁm XO
fan agang rp&@ed anr oﬁherrorms org S‘M ren J‘ chalwr

nitions of literature. authorsh OWn r%
ncoun{ert |

%Vuetnren%rra rao Ew)éou because In it o o

OVVer 0 doower rang romt e MOS rrmrtr\re
st g ticateq Usage re ro avce/ne
re\giw ere | Wero org C Wor

INkKIn one 8 P? rén e owert raJv a
blr(rtrlro eadh?n%n anoﬁevrr artr I rn ts D
ano@ir%v Id rnshortt QoweJ % rt a¥ es,

ith the oreat éI extende ome e\X/
? geteri?r tr nsatono ast mth weIF N
s i e e e
éasho Sﬁ(fe vrse%S ond. readers ?

uasa’s Kind encouracem n?qg Write an 1ntro uctor Ye o
our translation prompted . me to. Write thrss ot ar cIe
ers10N wt a_form S1atlo
ﬂe eunrqauevaueofo rg o amo lr e

303 suguo 0 for therr Criti com

men&a‘rr%sé o;‘z{theO Sr glﬁetﬁrxwaﬁ ) ?oa?raSh
FH@N ear Wor SM rada Easoagg
rou nownt "3 O P/

andtgetﬁa %ha notye er§ru cornoose Wit

DOELS 0T KYOI0, echtur centero traditional Japan.

Two Specific Goals

From the out et this kasenr nr e, IQ sar ntd
o Strate rs the rres as 0 a owe
scr orar to Write l&u our re umu ave

oaIs here t rrst res ec othe rar
%rtron of an and esecon noun? rn]
rr\here the em r] r rﬁce existed, the arrival of the
Omon approac



L B o e
S, hhtrm e gy rehrre”tﬁ
arert;hr%r;;u S, ar.ng A

rse rom Bas San oo ﬁ“ erence to he

Narrovrr 0a presentedasan anec ote Inw pro a%onr
te drn 0’ scare a ao oon N turn
eso ate earanceo mansron es nt 8
S enoeo anot eroa rcw oN an vere
as oso ICe o eeatte or of ngur] man
orrzonta ars rein orcrn rpane asno’s Vers
(e I VIne, Is. creg rngt enarrow ACe etweﬁ
ho?e ohrisst ltthsrsat he samet e an encour emen 01

r]arrow road ot/er FOWN vrr)
ome Itrave OIS musgenoo r] on’thea ar rse
your y%s e mo S S0 Deaiti usp ere

homon exrcon nqt.mean a mere Worg

50 rat ame——an Inter SUPJective Impressio
?fe &exl%ﬂ]% drum tk dop thr uﬁh¥ %monetr’aﬁ%a %gh

F eeao asa rma er
n{ocs 01 ¢ ‘tro 150 enta mann rtness
0fal’s owrrea oon VISE: o
Gtion 10 2 uor oose to il

BrSe IS not aoor e versec N erea
vorar owrrt out the mo S native

?2 shru\::tl I do the ra norr seaweert1 W\}}e# ows
|hah eand a out Hre o am me emoonm st
the bes tron Or 0N View aon' ou Wr
moon vers umr uni?” To this anNsw
howasso rre a oet ONCe re erve Ietter skrn
sservant ISpatc thap S| rve Tesponse to nvr-
o q% an e hsoe rom rnets)

ilttleorn P atg ot Wil} e Roqo (the moon Verse poe
IEH E)P Iy ta etheé)art ! :

annot repeat t m th ieness Decause another
Iorr lon of a Kasen. ossom VErse, | oomr

onoIrowroteanE VErSe W ro usher ,
ossomv rselo}r as nt se Cfode Clear
seet er rnten 1on 0f co brnr hrme
ora an th ne oes ono
recenty P10 t were en com rned Wit



B?e 0l0 oets doing great things—just look at their first

0ssom!
StQh Ird face rns rth ano her darin vers‘ tromf
on ho umrkunrt renu ans erst te avo Ume o

o stuffto an extra ace re rs nd n h e
N e traor Nary poet e rs
Where ater oA’
oo a—ed or of s okrn
ant 0 re urn 10 o eve sun
dto B}o%ak em to r

Com
ét nar tha Wou be rs sa atro
nt ano Mmer h ewr

i rs e ce or surﬂ
not}zrn ene>rjb shentrn%en‘ Ich du or o
ren rans$r qtg‘ met tofa long term pvatrent STOw

recovering from his 1ness.
Xt oInt onchodcrded %p{_ are he staﬂg\r;grrsg

Iov verset atV\hase 8 'E;[trer eute (t esoeml

8[]% v%lj‘ r%tgmr n he%nrgl E%)t(r)rs arE Jo o

i b %r g; o
0f consequence, a arr for trons el

res% NCE INCOrpOrates the renowne orns
or | had Written severa [)SXCP

ca ves reVI0US
folros hrs Ver on the eav% @) f or|
moon are 0as OVEVS

Cll
rraaao b yrahrat hoahatrhe eI 0

mouptain
LlPhewa%aaesthetrcs Prcallntthr verse fro Bas Inturn
elicited a haikar re Pnse t% 0to Bonc n SOme-

e o
rg thﬁ 8 enviIsroned a three rsr uanﬁ the Wi
an} H eprota ONISts W?hO ostle Sp ws—rt 5 ar
dat % ed/r%rlrn% ﬁtho% hernt usr Same mosquito net as they
rltowrrvese ) 0ra \nal ir/rn Ith Bash% Bvrtatrr%rg
\Ah %eac% atara. Eollaormr oncho’s Itlvera?‘trt \é
somve(se n, %nr rou ¥ nnorfncesct eer tr Sg
new talents while he respects two of fus elders %
any compare this kasen éoare \ne concertopagr ey
four mu crans en one readas closely, It 1S hard todisagre
Eiko Yachimoto




Favorite Halku

Once again

geese adrng South
ome never t rturn%

teve Sanfield

This.Zen adept has written inhis memorial haiku what t
5%8 rna YVOr horgu eat ernr%hQ il & at@teaé edE“ QOQ 8ﬂ nSeun
N0 tﬁ elourney Its nrs OmE.” S0 thatjourn r}{rt?rf rrr
0 SOme (eese; and pur own ourn meqomrn
Cll be eVEry one of us, eterna
? dnat?rn hose traveling isend

ss &rjaﬁe% for IrrFe grgte%

rIentnrgnht
er?é” cal é
erry Kilorice

Sur of Qel velles %harku | Ve ever ead [T you've ever
vrsr oo or e 0L recqaniz e§esrn§rn alrrds

yatrecess r l ornte ?Tr?rﬁ natU s(é
G L Sl
art ra%cr WrTter has retlecte dw weo Whatwer}

after tér%(l)rrelrrlkrng

e paSSI%%orBeooplenry Poulin

Sometr es rp our over Serious. rea ron t0 the slow ?ce o{
o our rderiera% e\rcl Wi

rnvrr ﬁ

umorhas%e rar Vsuc avr ent In hal

consrdere anessn efement.’ | rssur\e/\%ﬁ met rnﬂ
ore_and more need In.our “drave. new world

o forencroachr Shadow. Ithsan%rdotal SVEL hegf rg%
he hurrdor nvo é?es auch a char rng € Cectron Up
I a% §orp? day sound ar SIgnt so easily passed over In‘our

1. F. Noyes
unnrely CGM cp%#l-{arku 2 f Chrrstmag ar I2 ?yth Harku o 9harles



Re: Readings

Tom Painting—on w. f. owen (autumn evening/t
he Ia shade fr%]rsto trme Emrl(yDrckrnsonh ﬂ% 8F

swrth the heresacertarnS tof ?ht
Wrn er ternoons— owenshark also conveys efrn
through the Iayor‘lr OWEN writes about Terrng earrrh
shade i aratro or story time. |.can picturé the scene

clearly. T er 'mth and anticipation s experienced py
hot garenhan CW“ \What makes ensh ﬁ«P reﬁonate or
me IS that the scene IS set In an autumn evening. There IS o

T

tr?h/e s'haped 8¥ ge \r/\ea ta?eﬁsswr#geqstrct){gnaﬁeygdre bedtﬁ)rheeC hOLrS

[atlve exten INd 0 ['0m ONE generation to aie

X it farkw on Chrisoter el o al,
I P
KU ISTIN r oem ratresona esfotally; oné thataccurately
retlects a mo tor eXperience o on sown Christop er
oteaharkuthatIGrnre ateto om t too havedre
N my car’shrakes wont work, nSte e
eafa ve real, Tepa Wor rtte
Qerfecr Poss this means khat g rrhkour

80 5
IVES are olt of
but It a e me lau

reehhrrgsh SR e e ey
But, dlere 1550 e Sur ace It 1S
3ot eperceandsient Tt g e
notrces eharal< 000 h[r]c or%gpowrngPromamostrthosPrta%\
terrarn This 15 all thet rminagion to surrive. As
av\\r/vgresneésar?mrre Peqay for ner keen anility to spark my
hrrstcr)daher Patchel on /lor nJ Dun§h v(diyorce su;hort

8¥ r}r):les one grmr%gég()or‘e freshnYo mqh hant oung

support.
Resante?p rer Ioounrﬁgﬁﬁleé%eg thn%r gsaltwr"rgdaq H] ﬁor?rgl] lelr%”\éeg
esound textures of t ewor sa 17 Y0 the Intoxicating




atmosP ere they descrine.”
Michael Ketchek on Ian Daw (Hospital garden-/last year’s

Ilereglses/cllﬂg tgn%he wall) ° OHenr;g he Nist Leaf |n¥hree
K t he 0N YuChan shegea s/a liffle closer/la %bug oq
e(sg(es (f% ﬂto‘ ed “she” fdatwpter Ife qir

h|n [ady Ugar the poet ate all leaning closer
|tt|eerl500 Natdre and two people all brougnt together

rt st N on Christopher Patchel (used books-/
Ieav es%p aN houroder%IO L|keah (t qove Se0
books oresand Was egwed—then a\armed— t eobservatlon
Euatl oemer er%ﬁtereachwsn Fortu ately, Irem%n\
ered t eZent aching that every ter ce cen but half

die trudi. For, as | read In a used |r|tu eacher
Krishna urti, ‘when you Iove oat |n |me
hqst Per aps after all Ispen asmuc muse
shopsas | do precisely because | h eha en VBonawa ﬁ
(wnter aging by encountering t : Et nal N

toec

TIme

? Tico.on YasH KO Shqemoto gants riding/the motn’s
Wings/others dra 0EMISUNIQUE, NOt S0 uch N What

e s o
stem |ns ety. Thedy amic that prevails |nth o

S “sustained American Slavery.
ow aI the French and Rlﬁs an ani

10C
T1C0 on Christopner a(s a%—/Ieavm (i

ISE
op/an hour older) “While die poet 1sbrowsing thro
B More lefor%etgaboulttlmI Q élhsod\(l)vlr{ggtransg%dsn

ut are minu eaves die shop he 1sonce agal
ndw%etherh g &)okso() not. he’saw get 9 f] RPd
a price fortha a

al0 %r |t1? somet Ing other than
one}é OHe palef widl &

an hour o
on' W, owen (starry ni htlochh plns/m her hair

g i e
0ub ep itSheause ofth eea eelin ﬁ as for her t a
g5 able onaake ecom%arlso atwéen her dark-hea Far

eautg an(ﬁ e starr &}/ h N Ais eyes, at diis particu
moment, S ? ? VTS
Michael Dylan Welt %/

on Yn Chang (she leans/alitde closer/



PRI TN el e S
Recause of th echll ?wor der this poem captures. Indeed;

alku 1tself 1san art of Jose

\/\/efchon Roeioert |Iim ggack[;nn‘ed rqu/atro%perwaves
S Olntovylldﬂowers Itsee SF‘ consmonR foranatku oet
toarive |sorhercaroverw OVErS, 3 ereastatetro
?]notsom H rowdl 1SSI0N as orcIn %theact o |te
cJ klﬂj | eeI the poet’smomentary resistance,

[ ratet prem tlon for nature that must be
temQN ysacrlflce ec se ofcircy ;ance

e ees Fvans (C rlstmasm% ﬂnel bOfSWI’[(IZh é
oﬁ/h|SW|semen W ere ncewseme ollowe Eh“?#“?
ethlenem. no |eW|se en are themselves a

Essmh I

t that ?<thers eea t [east for arto 1S oI tl tThe

tness 115 poem | es not mM e C dusml
|evet C

[ e

lausen (ustarrive
Hesg edo&sm sthe ca sges ”(f ust In gre aration fo
cf ct ofpossIDly relievin |tsel ut also to smell egtlonshof
ler dodsw % aved? ohefore. W atlsum? ga outt
0eMm IS snﬁ 8 ler og Pas entered. Into new
erntory/ Wlthout those dogs actlially ever belng there
themsel %s
elch on Pamela Miller Ness rﬁa\sher m rnmg—/the
300 nnasroses/wr Pedlnplastch S |kg n0ta enhyu
es ite 1fs placement In die SenryU section) adds a toucly of
? mte%actlon and c‘oncerw 0 3 I\/.I? P a séatue We
rom the need for plastic that it s stilf cola, an perhaps
te OWE[-piver |SOWIS st e statue to e warm.
Wflch nCa|re her st I|n MOUSS /expands n
herP salongosm OUSSE not mou
ymb Iforthesa on

o het ﬁge |sa ol é
5033'&) tast % ?x an |nt p Sf |stshan?i
Carlo t“e&"sﬁ'%n“'? mtJrIC“%n i pﬁ%edsré’uéas
Rare’i1 are dbg n?<s ra¥se i

VIgu rom renga/renku/
ren ay, huta rl%de() ?T antennas/ ont[\erooftopg BSErVes

|c o0 a fine coI ectlveP<
" olon on Brian T%s er al\/\anhat an restaurant
ﬁ]g Jgn UzZIers
a0 mgt edln%

Icnhega t mihe) “| believ Iwasong
'INKing a Black and Tan an



Karen Klein on Alice rantpto (t ring memorial the
?ampresslln a nandful of sol ert S memorial IS
[ SOMeone tong dead 0r recentlyd eceased person, the
rﬂgness In th& soif conveys a sense o ahveness Gror e,
the Nalku takes Its eanln rom thisword. Asan a ectve
damp’ ean e |ed to Inanimate 0pjects an {0
Herson d‘ forehead, etc. In tnishaiku, thg
and 30| hlc in some trad|t| S 15 tSSE

Into he [ave, ca st er3|sfefnceo espnatof
the one. me ona ze hISO e’ IS reinforced by
the %nrtr tesgasono eV|va reb th an res rrectlon
einon Bonh Bonl (warm sgmmet dwh Dat |n%|n |tg
h( e Inae ernnnacy of the word 1t’ IS trp]ak
halku work for me. The pure, pleasure o the ‘Wwarm
summer day’: are we Dat |n —a wogt %t SUQests
|mme on—in the warmth afte beln the sufmer
and atht at |tm|8htmean In the oyo thepeaﬁure oﬁlt n
ew gtg surrotind? For me, t 1t"1s all' of those things

non ary Hotham (anonymous—a stale cup of
coffee Um ecﬁ ychf he ngvht {Nxta osnlon E

e i

emgé}(t f|Rrei ?t on the caetagt]et at WetCJ Pn
SIttin owp to Qur own hot cu?"

Cantson Rees Evans (chyistmas night/a nejghhor

\{y he ﬁ‘/ ISW seme “Thissl eh narP/ %t o?sm?chm

o %ts |nt xmas lawn decoratior s SUms U

t] ept ana reac the re omlnant cont Htporar

a |nt On anét so stice missed In the hassle

Bv 0, the pig day over, themo ern plug-in wisemen
shutci

st 1IKe that.
|zabetlhl Ien on I\/ta? Verhart W(t%urnln hoI /In a

ane—tne. Scent or music) “This on ma e me
cat% th reath LIS beauttn I SO man irections. Few
sighted “people are aware of how free;y the senses flow

toget?ter an compLete each other

Qalr} ?e toe\{]eﬁt[lfS%ﬂ edas B%Saern t‘hr le(}%d tl? qO\e\ennVe/heeé

StfuInessand.Insoucian eahoutt?ns regard esso?n amblg ty.

oettssta|t|n aroad trip. orjustm vmgsome {mt g
H at er. [t'ssummer, nis o an Pnhﬁ erbarf eetUp on
e dash, the load s secure. all's well with die world.”






Begin Again

AT et

houn allable n bookstores.

[adio snow In the US% Click ang “the
Tappet Brothers”,recifl gcar usu Itted brY |steners
Sofme were quite amusin andcever ur local new a
sometimes r asn] Y)Ie re lew halku (t e/\}a tin thre
and seventeen syllanles). Hajkus for'Jews have made
Internet rounds, as have Zﬁn -likecomputererror m ssaq%s
SO 1L 1S nogreat surprise tnaf Lee Gu dqa (istresse
8ro [iferatidn of what he cals er ohatky” za a
ns the rstch%ptef] L S € ce Nt New o
eX anatloR of what haiky IS nP 18, AN shor‘
Written Int reelmﬁ ﬁom rlsedo then 7then 5s ‘
nemhghf(ms afd ookon OW 10, alkuw
W|th what faiku s, rather than what it Is ot An
NOVICe %htwant éo enaga e|n thls artlcu ar art orm
the prefa ﬁr %mvn newcomers to ﬁln
the U, “[Halku] can ¢ a get e Way We see an th
s, “It cdn evert change t ewa e hve "1But tne &Bep
c Rter presents an unembellished |st%ry of halku fro
0 the present and con”ues WIth @ CUrsory over-
V|ewo the basmeements of hatku— a S ata IeveI

heyon ?e ken oﬁ & NOVICE. Poemsae ente%
V{PIese feaso awareness before | p] ?f ucIng the | ea
0l e%y classic |‘

T his morning on CarTaIk ghi most W|delx(/: %adcast

that?gtseemg\t/\ee nowce%vcj)aw eseI|ke olgot anrseﬁelr%]
ut do notrB 3 H F [< ; |

Sut H%qbrag th{% at es place In the
I IeSI0E 20 he oL pagbedrechock l et
mfr atlon articy teI presente andc0p|ousl |IIustrated
U ISCre te fwo In xed|ents a 5ays, a

x er|e ce an pres o 0f that ex er|en mw
after |t as passe epoets art ng

ectlons on “The Arto eCafto Ha|
ex ertIy takes his rea e ow epatht stwillleag t

r0| ex[Iression of experience.
Both IObegslnners an% those who found their way by

/1



reading haiku and related pooks and journals (equc tln
themse?vesb example, WI'[RO Cﬁaeneflto mstreﬂ [lonj
fmd this boi/k 3 Welcome a itlon to their collec

e e ey
complete |s own for 20 years, till at OUN
H NSO sTe Halku Hand o "Since then as oMme
ery o Way, mdee i the.recent assing of Bob
I-P ss GUTga assume the mantle 0T eqlfor 0 I\Ao e
La|| dg %8 nIS I ng)etgect 0S ‘IO”] t0 Eass)on hf(S W|(s)glt%m ana
g Th% str% (P thls ﬂo RGur articulate
efinitigns an ex Icafion 0 e rincipal elements o
ff< [ ft ts of

form seasn the halku moment, the “cut’ or
caesura ?ha| Interna am }lson—as WeII S tehe variou

asgectso k<u cratan ﬂs epcs Nowhere wil Jyou 63
Iearerexp anation oft erenc etwee apanese
Br]d nghsh With re}% {d t0 the use OE laple

h-1-5 S forof

th’s stres orm. Guroa DOrrows Wwise g/ and
se actIve 3/ W|sdom Kur| am Yasu ﬂ
Hendersan, B th H| INson. ?PIGSS aNn ert OWe
E?]utt ere are ore th enou O[resqmm ts to assume
t Gurga, himself, will be quoted In utur ?ks on the

d; 0 NIS cred|% he has gone to qreat enE%ths to
|e I0e an exam e rom the cUrrent canon o \b
angH ge haiku, t0 Ilustrat eacn technique he des
S done his homework, collecting 195 poems by 126
ontemporarx poets

Repetition IS ke n the ac uisition of a new. sKill
gurgasteachm tec % Ique empl ey?enou%h repet|tion io
|V honloe the Point, but never fee { ]y dant. Afmg
1063 mag/ g ap roache grom several different a? 850
gresen | %n several different contexts. USP ictiona
xampes? bael GaHFU tom% eapoint, aswell ass OWIBg
unsuccesstul early drafts of ﬁtt ' out, In the e
f] hallFu a stugent 1s tau v]ylné)t to as well as how

alku. [fyou are Jike ourse occasmnaf
E a(tch”rfé r%uershga tr}y ure%uth aparﬂcu'y

stan out B}Y (Lnt oipt%ewrP f?nt But those Instances

sstrongly held b fsr%su hasthe Im or ance
ofseason 0ras). “Seds msthesou ua55|mpl sthat."4



Because It ¢an link the experience ofa single momen[
to fthe universal forceso[]chan e and reEewaI P ;)
reference . enables t e t 10 INVO ethe the
natural v¥ortd With a smg e [Mage. cy g atth a Sing| e
mstanto time to the season ich Ito % S, 1 goet can

ega esIn ! %od that Would otherwise he impossible to

ort @ (hoem
may e e e ted, the |mporiance N use ofs(eason
wordss tou)g yexamlne N0 |beral [Ilustrated with
examples of “explicit”, “Im irect” reference

0 season.. But even N thISP rma hqu berhe{Gur : |sop%
to expansion ofthe form, ftkuc nventio ss chast
apanese s son Wor will surely be o Aecttona gtosome
h rtes, t ay seem arbl rarg/ d can lead to mtsusg
eP%gettca os caton We Western Spoets may not fin
g rsgaecn‘tcc H]e -houn Japahe terms, put must
oW to th 3 the seasonal references In J(ﬁaanese
VErse. We lt< develo acor sofs 250N WOrds of our
OWN: | th g r halku our ves—rtc er.
fkl] ef t|vet¥]j 0SIN |ma 85 1N ha ku is
an e tve% seC|a Cult orb \nes butotena
Stum lock for se sone oets as Well. The sections on
Juxta (t sftion, |nterna artso and . caes ta are
Partt ularly sgon ar trate the various |nds of
nteraction Dnet eerF |ma eS—eCho, contra%, and
exparhsmn—aswe asthe une pectedasts %tattoh 0 |tnagﬁ]s
Prtmary Poe IC technl% the. ha
Ptacmgo twoorth de by s| eW|tbout mterﬁlce]

ee Ima gsm
ﬁtton neace |screat§ hetween the ng
e reader's g ttonsorun erstandtngcan tog grow, T

(F nis.form when di mtl
Gu?ap oartttn ﬁaﬁp Re gltt(t)ﬂe hee gnstuusglfhga ;
St t|t Ut how. things are rathert an w the
|ke at |sltkesometh| else, then estt tak
abou t at other I the first place.”’

esub ecto ap 0r 15, 0fcourse, more complicateg!,

ur The tec n| Ue ofjuxtaposition Inevita
IKENS net |n to another or Invites some compahs
etween Images. That ounte |se elements ‘can
|nt reted eta hortcat I as literally agds de

esonance to. man ft est hatku.”s He warn
owever against figurative Ianguage




_In using figurative language, oet “does all the
rmagrnatrveglea%rng \teavrng %ge e eP nothrn(i more 1o

rrr]rret an the poet’svirtu ity ?ypresentr the sceng
without Interpr btation—and 4l guratrve guage |
Rter[ﬂre atron—the 0et. c0-opts thé reader Into"ma
aginative lea nd In the process, hecome a cQ-Creafo
ofthe frc monent, tms lInk between oecf and rea er
drarrrat distinguishes rom other rn S Of oetr

ET ect?houl beatoo the poet,” Gurga says, of
the Pornto the poem.

t 15 not enou rmpl t0 rec rd what one h SSH
gthou h G ur aac nowled £s tha there are some WNo Tee
his 15Tne only way to write™ enurne "halku). The chapte
on "The G rfato Halku” IS ergjete WIth descriptions an
eamgle the bene cral t}or etrimental) application of

rhym Irterathon consona ee ass0na ce 0Nomatopaela,
and rhythm In haiku. Iwaspeased {0 1] ?recqook hich

Esagtrgurﬁarlﬁgattreenggnr@o tP ha%portggr(r'ﬁrmrng that Guar?ra

that haiku Is indeed poetry
gcause the halku was rntrodu t? the Westasa Zen
art ar enera res nts a sin esr ke Instant of

awarerres 37 ould say that Ine poem Itsel must be
written rnarnt (0 rnSJyron I rsp tsa re
eroeo cra\<t

spontaelty an rns
Writing. Som WOU even as o%a that a ha
nota 0em. merew< rre re or wareness. | e
Igos te View sthata al urssure ;) rrodpem and assucﬁ 1S
Ject t% evaluation by the same Standards as any ot
R ogim. T trlsnmearlrtsIS gr re]vrs(reﬁe}s aesnrrnetportant a"part of
h(e ookgo%Frarkuo %8/ 8 rsglsogrv n full attentlon,
with discussion rne tion, en ment, titles,
caéwtalrza 10N, and rve g ges devoted to punctuatron S
astef nrﬂues B Se poefry that anb a lied to
En lIsh-language haiku (e.g,, Cuttin wor 8 worg(s
ivot Words or swi g lines.) The section on H
Gra mar COVers the use fverb modifiers. arficles arrd
gossessrve Pronogns The section on oeJrc Devices agarg
overs simile and metaphor, ltr]Jreso Ve met]aé) or an
% mbolism s?rnestresra persora rcatroH and the pa hetr&
lacy, and aflusion. Gurga addresses humor and wit an




Basho’s aesthetic principle of karumi or Irghtness
Heavrnes results from the tése of pondgrou clohted
an Jag %rmeresses e Iea errrhto servrcerathert an
0pens d window to experience.” 1l There rsa%rscu?]sron of
utr and poetic fruth’ (“Falsification occurs when the poet
(erts pr}econce%edn tions Into the t%oem "1), accuracy,
fresnness. There rlsenou br S one “chapter 8
r]r ge a.novice writer for months, If nof years. Seasone
ters will apprecjate It not onléras 3. refresher course on

Il a
wlaela(# bra)ssrcsa%rét r% 1§re gﬁ an opP tunity to enjoy Gurga’s

NS

cf aPter on W?rtrn and Rgvrsrn Halku" 'f
addresse rrIy to the begdinner and presents ({r ?
typolo Y 0 har story I senterC]e at#se adt oct
cont ex an ctron tc aswe asquidelines for e trngand
advrce on Ir atron

rsat ssde(erdrngwheret hegin dr
KOM 0 rea or hea Ionv%“ttothe Q rIo rca an
1St rc eat of the matte Il vou scare he m
fimi c%nr]ers Ii rsaetessrbr ity. But anyone w 0prc*< %
hook off the bookshelf, or orders rt ecause 0 rts tit

atread shown an rnterestrﬂ hatku. The great [ ﬁar t 1e
ore, IS that reseng the mechanic IKU Defore

establrshrn the mInaset necessar toe ploy them er

may encourage newcomers to pe kn fsoulles

nal uthe uthor.warns arnst t re rsone aw In t rs

b?% l< Sthe declsion {0 avetot een thedetar IStory
aIKy, as Well as the

nqrny question of whether thg
vaIues?IS%Iassr alJ pa ese a1k C besuccessfutIX wor

to En J er aN uages Guroa maintal
%ortant toda ri

S
}/ Basho’s time o em race% f(
aest etics. Reqard rweorrtempora If Whateveré
status as literature, Harku requires Pecrat state of min
not nece sarrI%Zens forl, but a mindse

tgatrmp spoetsto
goohtsr e 0Tthemse ve oachreveanun ersta rnl? r'
SUCNNESS’ or essence o Jarn g, ur a remir sear
on ttateve ex erience e strL beqinners’ Sﬁ r
een Dest, | thin

Bhema vrr] as ovrees rtwou ave
egin at t ebegrnnrng
Havrng %PI that,"the penultimate chapters are both
engajg informative.
urfa cIearIy agrees with Harold Henderson's4




?sessment that hatku In En Olglls)? can tkdn‘fer tog much

JaBanese halku % al % Gurga’s
ords. may (?cce tor re ect [the aestnetic principles
that have| form @e enr mce he tlmeofB%sho by
ones'p %t Ire must be Dased on a owledﬁe of ther
% ﬂ t P es?elsoutso*neo the aesthietic princi Ies
which nad [nfused literature 1nJapan oy the ?evente nth
centtf andw |chR %a e a significant part o t[ge B?(s
revolu ? IC esa% contm etom eha|
Viable terar o toda%/

them ?re Wabl an
as Welé as hosom Ignd nessWQlc h “all oett
aln 1€ SCEne, tth lsap ear”| Ts{tn‘otvvn astrlnien%}

ves halku Jis t ng—the avor of persimm

rat ert an pea
"The wa§| dea 8f](onel ness and Pove t}g n {standlnP

Fpa:etr{/rgmed ea%rg Um%”v%ﬁs%B%SP MO ososr|P “af
u {0 bF se?(n

y some as.a way of | eors ‘

he a% hal Hosomlewd arum E :
alku Ito a gnenre 0f poet Hs capa at pth
tat th same time Ca 8 P erstramé ecessar {0
achieve this |thout OVEIW n(}mg e [eacer, Ure
Bercepthqn a|ll ﬁwltr} restrained expression are the ideals

ponw ich nal %J %unded
d thirteen characteristics of the st

thiaent) e of
mg t%at |sneede tocreate and aRpremate he kmcf oaﬂ
eytlgl /en-ased aest etlc

ku Basho [0te, Gurﬁarewsns
rmmels 1T stratH emW|tht uofc‘ontemporary
anguage naiku poets. A few examples:
L oneliness:
casting stones
e
Y n{or ForTester
Freedom:
N
thgl*S ImV\iea
splrasuﬁward

Lon Imnbert-Smith



Materiality:
le summer
Ty
: Michael McClintock

\/\/hether you behf(e there 15, Or IS not, a relatlon
between Zen and haiku these careful\yf 0Sen.

alred Wit Gurqassuccmct ?]cnptlonso P” CI es
ﬁ egdom S not dom at you want but wantj %
tg 0 ang teyiallf sho S that the real tru}
INo IJ cts rather than |n 0eas’ the
most Instructiv

s In my opinion, one 0
Dassages In.t e b

In the fm% cha (?ers (Gurga expresses his persona
Phnoso X aattmljo es towa teF\)/vrmn }hgl uano'
% ote t\ | to “replace the ennul that dom! ates S0 much
urcu ture.”
1S 1N cultlvatln spirituall ﬁxal fed sul %s ofmnh
;) ere

that ﬁmku ofRers US Sometnj {(1 %t S %va| e ng
se In our culture. Hal R ers numankind. some
ropocentric, narcissistic

Frnatlv to the postmodern ant
ol tureo our . fjmes."2 )
Quoting critic amesJoPnsonSW%eneywhos s, “the only
%umealtcon rinution o an}/ ?oc one that s%p[t) 165
atWe clbacs Gur? enl| f Halhu cap 1o
00K €nds, A popr]jate with a, look he
Fo\lowed an extensive.listo [(es U Ces, mClLidm,? 08 S
North Americanand British al uprlnt dourna g C g
editors’ namesandaddresses? onhn { rnals, qther onlin
res?urces ard North Amefican halku organizations; as

well_as a useful Wex
There Isr Iﬁ(m elseoutthere that |qu|t acce33|ble

tutorial as Ha PoetS Guyle. For any ohav
85 8 § toventu INto the% uworlc{;the wouw bewe
V|se {0 taket |s volumeaong on t eJo ney.

Carolyn Hall




NOtes
A Poet's Guide (Modern Haiku Press,
Ei incoln ﬁi 0. VI,

G
el Yooyl

0p. Cit. p 24
e
P 5.é
dE 'Son arold ntro on to. Halku: A
aleO| égoo%rr K%eé%(r)?ml otosﬁﬁu &ar
p’

Errata from Frogpond XXVI:3

met Street autumn beach

the beggars dazzling smile the sand our children bullt
gone Insleep Into thelr castles
Bruce Ross F. Matthew Blame

Tasting the word hushand for the first time
Agnes Eva Savich

Used books— styling mousse
leaving the shop expands in her palm—
an hour older

salon goss
(‘dnstopher Patchel g Cplalre Gallagher



Voicings

Rust E()Katsura Press, P.O. Fox 273
L eOsw O % 5pP 5'x8 5 ectso boun
SBND-06 55 1-2-3, $14.95 from the pub\

The recent Ng t} encachnference DrovIged an
0CC 3|on to re e on le factt atwe aVe iomever 8 e%tle
ora resenter Qal U amona us. eréamyl\/l V\? h
mus beco Siaered promipentamong dieny, Between her fre-
crea |r|1 and dl aH] alr? an SCa\\;ergSotrggﬁfl r%r
Bressmno ervoc d%uratlve&anld I|ter§ % Thlsglsan
iual situation foran American hafku poet, wi (j)stofus
WOr n‘g IN.Near- erfect scur”y t1sa fa torm rea qnher
New Co ectlonof hku TheSme Rust onethatcuts oth

Wwavs, We can easily near ese ms nt 0L 'SOWDN VOICE,
LYCh asone read¥ Davu:[ Mc !w i)

u oug
%WW v0|ceﬁ VIN eard them so 0ften I L

yFootemt QIr
%urse of Ke “
VI %n PBS. Forthose ofuswno are as

atthed to Margaret Chula, this jnsures that fcertaun %ng
COme across: thatone dOfS ot read a number ofpoems before
theauthor’s ereqlona entlt¥andot ersu hmatter%com
|nt ocus. One also st?rtﬁ WIh a s%nse 0 the pre ?rre

aden stlmp and oral phrasing oftne work. Asa.result, we
avea tter tha Lsualse se%at hatvaeare reﬁewmg swhat
? thor 15 sendli 4q ?ot or side ot this 3 at weare not
able to do what we ornl9 }//Vdo Wh|ch IS reagl the Ao eMms In a
vmﬁetha |s Omewnere petween our own v0|cesfa N0 \0ICe

Whilethismetho Eadstomany nerror,on ?menmes
to ecorrected Ic?xasu 3 ngnt reading, It does allow ys to
atedle DOeMS as acts o comm r% atlon—to Sense NOW

truet are as something separate rp %author
|sa[|neco ectiorrofpoems an 8rt ﬁ)resent hhat
oba' caresanout. utteh ﬁm? or
recel eW| or ﬁttentlon T OrK 0 qa|k
enH en that nappens, It wi e3|mu tan ou& [

s f an ahantyﬁot e cal/se of Englis Ian%u%} o
[mntoanewco ectlo ertone-perfe cﬁg S, argaret
aha VN sasma g impse ofthisother thing, thispart
ourco ctlve uture

John Stevenson



Marching

R

TIns lithecijapbookoften ha|ku and eighteen tp ?tos Sa
chronoA pgical tor ofthe mil onpan marc fo Iows |n
the tra |t ono ert Storm: A Brie Hlstory ne nP
here manyo ooresha|ku have an ncar encn
avor. The. h tos are crisp, and | | ethe embeddlﬂg of
alku withi e] glctures done on our 0CCasions here.
Distin mined D togJarRher ana oe& uaene B, Red-
mon otps remind me of the award-wiriing pictures

In L|
ac Eﬁ Zl% U is linkeg (50 ado n P/et photos and haiku
stan ou elrown INaividua P]e ts, AstesertSto N,
oores alku not on X]make me fegl asthmw *am at the
pye but also elicit my own moments. THe first poe
recallSa memo y—an| nstantwhen lattended an invitationa

trac andfel meet In Mansfield, Ohlo—where he USES
mn ooIsstmro ntehu arkin
10 MaKES me ee there ar p Sitive eason for
these men e r1ding toget er WhIC S the heaut
ﬂ a n)% nobac | Iac

moment, T |sno?
S after bus 1d mg

erime. The haiki— ga(I}Een
as the sun comes uga —eX and be}/ the scene on th
one pus: |t|g|ves the sense that t ?] OW It 1S0n the other
Bn;cel? rnehne IS hope arriving with this large gathering of
The next Palk provides a beautn‘ul contrast: ?
Plaza/oBemn 0N Sha ows arken /oot by foot". Whet J
henun er ofparticipa swa several hundred tho sa
Rram 0N, a uen eroiﬁ) e at ered. %n a]n
eaf the foo tstepSand see the a nvadm t nge
SUN nht This uts me min Bas os r Id|
tlons Comec rré%/ etas/ wm ]1
D tater
E?nant
e— S

uIarI recl fe eﬂg\ aIFU mgr
em| on- an?p edge g

thﬁ‘em rnrggglgc from the long tr an
Y\Vausted tg*(es time to ma}ke thﬁ nge to |s W1

present reality—and his child—his fut



s etk e

ent nd reg ecth backtotherea errnabooko?n r<
%ossy little Doo ?geaks Volumes Ir abrrefco 458,

An one Interested In black history and culture, or writin

U from a copsciously cultural perspective, shoulg
thrtely get this Book 4 PP

Francis W. Alexander
Long Shadows

S B B

T Lereareafew rooks that |fg am selfreadrng}PaILodrcaHy

asameans ofrengwing my efforts owrrte( g Some

of them were written By poets who are still ivingapd whose

rm)angr rsa%reatco fort. ;Andsome are the or 0 Poets
Noer wit usandwhoma ave departed oreh

@
Wa an Qrtunity to express m ra tuéeto ?r
? ? é° BvrthJon% ﬂj a}nd rcu ar 3/ WI% %Ls 19r8
collection. Reed Shadows. T ook contains
consistent] superror order, rmbued‘ with e étr ordina 3/
restraint a unc? Rromrsrn%érmp CIfy and directne
Hesee S t0 haye art In NIS readers an]d 0 leave themt (e
taﬁ scoverr orth mselveswhat asexperrence<
atonrca er re and wrrtrn S0 much hal
thatte IS maore than rt ou or the as frveBr ars, |.nave
read R eced Shadows at east once ea and 1 believe it as
ntaera Iteo Sa he¥e 8?1/ %V?Shar glearl(emt]oT(e{n ou?%%en bfrtS
worth the%%%rt g Y 2

wonld ke ho hear f om_readers of Froebon%on the

sunqje to vcrhrcr arku? Iectrons? ve them In this way.

vidual col ecHons of hatku . have roven

th%mselvesacortrnurn Influence an inspiration for you?
What do you read agam and again? Why:

John Stevenson




Books Recelved
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: managrng al et
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e c ed ear an ELIVES oursupport
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rncluél< % Jye erfgn cg)r rtsouqD ﬁnﬁ 3 morethan 50
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e nora“erem n
Journaﬂ ggqtﬁi rsoneso mgagrreo owfar We\ve

azen Elrzabet k oads wrth a ane ( P
epro uctron q]uc each /om
g author at c

ov%la

hrs rs roecto the rrt Ibe c?
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artra recover a er Spenaling Sever

thout srg tu ess ons %) oy aru n wto

nd more Jou avea rren - QIve hima ooy of this.
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V\h|ch eée ? jb the en3| es et attero
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The Harold G. Henderson
Halku Competition 2003

First Place ($100) Billie Wilson, Juneau AK
halebone
om a peach near Savoonga—
WINter rain

The winter rain makes me feel the pta r}]g of the whale all
ne more strongly. How can we not feel that the assm%; of
ewgale 1SS0 related fo our qw nevﬂaﬁ PASSIN
some fﬁ/ BUf a urt er el |sreve e t roug B USe 0
Savoo \% Wh] S aNn |s n% fuat ey gw gbe']ous
ep spl SUrvIve ast rfore ath S tn
alruses, whales, and reindeer, L|kethewhales\hey unt.
theJrs IS an anmen% Way 0 I|fe—sometrC]|n Fmﬂ
extinction as the whale pods decline aﬂ e|r ch
OW U an move away Aftﬁr ree Ing this poem, IfeeI as
| am tan the eac mor th‘an {ust the

one o ut per aps tne bone ofa civilization. An
except|on poem -

Thi a DOEN aIIowsac‘antn Jtion tq Its meaning from thg
reager. Ihef\r It evoking. this coptinent's angrio| rﬁls an
thelr wa ah ItS dlistance from ours. T h& choice of
“winter rain” as the season word Is very fine

PG

Second Place ($75) John Stevenson, Nassau NY

Al S Ints morning
oip trodden leaves

Stades Melloween (A1 SAs Bie- 2 night of bl



Ph ay Inwhich Weassumerogesg and All Sal ts Da gwhere I
Christian capon we reflect upon Ihe Ives 0T the saints
and thelr deedsz Th? goet an adult, reflects upon the
Eat s taken In their if Th|?] S a poem abou takmg
tock, | 11K ethatl?m not told gresult fthis re ecth

Io_vev%vmg It open allows each reader to take stock of t i

pPm

Th? leaf path, which is eggwemer Was cre ted by the
Hallow eners the nl ht hefore T Hpoem tﬁ 8S M toaf
Scene Lelex er|e ce acute awareness oft epas%,ng

time o %na rator, the season, and the m na
costumedc dren. "

Third Place ($50) Carolyn Hall, San Francisco CA

Cr mat?d
I ﬁ aVOFIt% Kimono— |
small green pIums (for Phyllis Jackson)

The s aIIunnpe fruits spark the emor ofa loved one’s
t|m EISW&S omemecoseH< EE)o { dﬁO{neone
osee nowé eIf Intimate N

won er| pum coul ntbeamckname

esplt?1 N0e ss?mbe ovir one, ther salot of

I|vel‘nesss own'in t f 0 0 t? IMono an ?frun;—

a Co orlng NO doubt reflective of the deceased’s lite. This
H‘(e)gt tlongm overcame my prejudice agalnst Japanese

pm

In this haiku the occurrence of death without the ent
ation o?asubgectlve MOtION ﬁ?ows the eaéer cP %jf me

g?rsonal reaction T e “sma (T}reen plums”™ thir
oravarli %lnter refations
This isa haikd that unfolded beautifully for me upon
contemplation. "



Honorable Mention

the gravgcrﬁn%ora

spring rain the catspm(lfa @Rﬁall San Erancisco CA

n_
L tches the door
Timothy Russell, Toronto O1l
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paul miller & Patrick Galﬁﬁ%rg\gg



The Gerald Braay Memorial
senryu Competition 2003

First Place ($100) w. f. owen, Antelope CA

eﬁtershock
the picture on the wall
Strafghtens

Second Place ($75) Carlos Colon, Shreveport LA

ne,
counting syllanles

Third Place ($50) R. A. Stefanac, Pittsburgh PA

nydaist camp .
Wﬁﬁr&teos%g IQ)ck

Honorable Mention (unranked)

| ‘eobt%eelﬂsl dhiows off
: Zhanna Rader, Athens GA

cwen mike night
I eatddle ce
(j06s (ea

Tl e
or Wi da [d ISﬁ

Carolyn Hall, San Francisco CA

Bob Bona Morristown NJ



Judges’ Comments

The 2003 Haiku Society of Amegca Bradg Awards
recelved 52(3 entries that covered a wi ranqe fhu r]pan
exgenence We WIS ho recoqnize t e}orts 0
contestants who shared thelr work with us. The senryu we
chose tohonorexh|b!<takeeri sense ofthe ‘aha moment’are
fOnC‘ISQ have no awkward line breaks, wor gn muuPIe
evels, and give the reader a new twist on an old concept of
human nattre.

e use of %he word ‘aftershock’ in the First Plac
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shocks that follow a maéorearthq ﬁ 0 the moment of
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Ur choice Tor Second Place senr udoeswhatallg 00
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v?/lcj)rr] lock”. All this IS accomp |s e successfully In eignt

Th Hongrable M fequally high qual
and e TaTen ey e orequally high quatly

Ellen Compton & Roberta Ja 8 e)é



HSA Patrons

Our thanks to these members who have made %iﬁs
peyond thelr memperships to support HSA and IS work
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R|chardf Balus-Gﬁ Barnes Donna Baucrlv *Roberta Beary
%ohm'l\/ érao T? aJrJorle Pe tnc
ShawnaV arbon‘D %aw arlson- J.l haane AOE]V ushman

la ,%V(érglg Ewcmi%fm' %emag i a ssoeS-JoE IIesP(le

dl0 Zal€s ¢ YVONNe Lardcnoroo
( OI’ all

I el A s
; %_cr%'owale% Cg“g%ﬁew ﬁéif@ i

oma e« ames alsfel

IMm%kO ar % *LarqOI ar Jw!)br%as
n|ta aJPerr\Nelss OFQm lliams |tk|n 8anrord 00d

FRIENDS (Gefts Of more than $28)

ik e
Joseph%ﬂa r]n € g%vﬁl‘v-?-gee Ba\g EaraDecker
Aan) eey M e%lr:* crari ber ansn imnl ecke
Dlam Talfer eCA ,Hnai-m"l}felmj arezakl Degwn)-iemnch
o “%%m'gﬁy;fc;ﬁoqmﬁ Aol b
I\}l }{%ocr%‘eroﬁe %e %?Lcatnc LI FI'[Z Ro@g oveﬁ

o %

lane Lynch ary Lee Mc
a0 5k uglldhqvlzfeter s0Nn a?h&/ af)r/]tmndrg erylwc%/losr
nna cndmo rancin P0rac oBen r
Patricia Anne ona scn rI - Sandall
Sa _e hu Ien rr
Yasuhiko o Jose Slack
Iauna tocllin r tuart OWC\IJ/ oCIN Q&Echo

h| w
axon AQ JgO% yeE MﬁCk |rr I ICI|ae N(Z
(f<” PM\R} ?]e P/ l% B IaO Iclams
Jeffrey Winkc « Wal ood uth Yarrow ¢ Karina Young ¢ I\ancySYoung




Index of Contributors

Abre, Museki...5, 25 Epstein, Robert...58-9, 67
Alexander, Francis W...80-1 Estevez, Efren...55-7
Aoyagi, Fay...44 Evans, Judson...19

Evans, Rees...18, 69
Bachini, Annie...82 Evetts, Dee...12-7, 38, 69
Baker, Deb...52-3
Barrera, Janelle...19 ~alkman, Kal...38
Basho...60-4 ~essler, Michael...31
Beary, Roberta...36, 91 ~isher, Paula...37
Beining, Guy R...39 ~orrester, Stanford M...76
Berry, Ernest J...8 —raenkel, William...5, 25
Better, Cathy Drinkwater...27 —-rampton, Alice...28, 43, 69
Blaine, F. Matthew...78 ~umikuni...60-4
Blaine, Michael...6
Boncho...60-4 Gage, Joshua...38
Boni, BoDb...69, 90 Galasso, William Scott. ..29
Borkowski, Tom...95 Gallagher, D. Claire...21,30, 68, 7
Brown, Korie Beth...37 Gallagher, Patrick...87-9
Broyard, Stephen...58 George, Barry...8, 9
Buettner, Marjorie...52 Gershator, David...36
Byrd, Darrell...27 Gilbert, Richard...32-3

gill, robin...84
Carley, John E...60-4 Gilliland, Robert...68, 96
Cesaro, Ingo...85 Grimnes, Kay...6
Chang, Yu...9, 20, 6/, 68 Gurga, Lee...71-7
Chula, Margaret...42, 79
Clausen, Tom. ..27, 36, 68, 69 Hacanis, Andy...69
Colon, Carlos...68, 90 Hall, Carolyn...30, 37, 47, 71-7, 88
Compton, Ellen...91 Harris, Mark Fremont...5
Cook, Wanda...84 Hazen, Elizabeth...69, 82
Cullen, William Jr...19, 21 Heitmeyer, Doris...16-7
Cudney, Katherine...22, 46-7 Herold, Christopher...5, 10, 42

Hollingsworth, Mark...6, 34
Davidson, Anne...29 Holzer, Ruth...21
Davidson, L A...83 Hoshinaga, Fumio...85
Daw, lan...67 Hotham, Gary...23, 69
Day, Cherie Hunter...7 Howard, Elizabeth...18
Deodhar, Angelee...66
Digregorio, Charlotte...27 Inoue, Hakudo...84
Dorsty, George...8
Doughty, Del...52 Kaplan, Betty...53
Dudley, Michael...8, 38 Kari<ow, Kkirsty...22, 34, 66
Dunlap, Curtis...20 Kawal, Hayao...83
Dunphy, John J...10, 39, 66 Kelly, Patrick...31

Kilbride, Jerry...65
Einbond, Bernard Lionel...85 Kimmel, Larry...84
Emrich, Jeanne...83 King, Doreen...7
Epistola, Ernesto V...39 Ketchek, Michael...24, 67




Kennedy, Michael...7
Klein, Karen...23, 69
Klontz, Joann...24, 37

Koerber, Mark...39
Kubrick, Stanley... 15

Kyoral...60-4

_ambert-Smith, Lori...76
_anoue, David...85
_arsson, Marcus...9, 29
_ather, Rajiv...32, 49
_Law, Norene...6

_ippy, Burnell...7, 19
_ucas, Martin...83

_yles, Peggy WiIllis. ..8, 66

Mahl, Evan...16

Mainone, Robert...21
Maretic, Tomislav...38
Markowski, Ed... 17
Martone, John...82
Masahide...58-9

Masat, Fran...35

Mason, Scott...24
McClintock, Michael...77
McCullough, Dan...36, 96
McGill, Allen...9, 23, 50-1
Metz, Scott... 18

Miller, Paul...87-9
Miyashita, Emiko...84
Moore, Lenard D...18, 34, 80-1
mountain, marlene...22, 23
Murtha, H. Gene...18

Ness, Pamela Miller...36, 68
Noyes, H. F...10, 24, 65

O’Connor, John S...35
Olson, Marian...24
owen, w. f...7, 23, 53, 66-7, 90

Painting, Tom. ..28, 66

Patrick, Carl... 16
Paulson, James...34
Pfleuger, Paul Jr...35
Pinnington, Adrian...15
Pizzarelli, Alan...16
Porter, Linda...84

Poulin, Robert Henry...65
Preston, Joanna...35, 51
Purington, Carol...10, 84

Rader, Zhanna...90
Rilling, David...25

Patchel, Christopher...30-1,66-7, 78

Ristic, Dragan...83
Robb, Nina E...11
Romano, Emily...9, 25
Ross, Bruce...20, 21, /8

Russell, Helen...6
Russell, Timothy...89

Sanfield, Steve...65
Santoka...85

Savich, Agnes Eva...78
Shigemoto, Yasuhiko...67
Shirane, Haruo...13-5
Sohne, Karen...16

Soule, Jennifer...37
Spanyer, S. R...27

Spikes, Mike...34
Stefanac, R A...90
Steinberg, Gary...22
Stepenoff, Bonnie...10
Sterba, Carmen...11
Stevenson, John...79, 81, 87
Story, Ebba...68

Swede, George...29
Sweeney, Patrick... 18, 28
Takaha, Shugyo...15
akahashi, Mutsuo...84
akaoka, Kazuya...84
Tann, Hilary...20, 28
"asker, Brian...68
"hunell, Steven...20

Ico, Nathaniel Orion... 11
Tico, Tom...12-5, 25, 28, 67
tripi, vincent...5

Trumbull, Charles...3
Tsunehiko, Hoshino...15

van den Heuvel, Cor...11, 15, 30

Vayman, Zinovy...11, 31,48
Verhart, Max...69
Vistain, Joan Morse...39

Ward, Linda Jeannette...29, 41
Watson, Burton...85

Welch, Michael Dylan.L11,45, 6/-8

West, Harriot...47
Wigelius, Paul...31
Williams, Paul 0...22, 30
Wills, John...55-7, 81
Wilson, Billie...35, 87

Yachimoto, Eiko...60-4
Yoshimura, |kuyo...84
Yovu, Peter...19



THE HAIKU SOCIETY OF AMERICA

Treasurer’s Report Fourth Quarter
(October 1 through December 31, 2003)

CREDITS:

Respectfully submitted,
Thomas R. Borkowskl, Treasurer



Museum of Haiku Literature Award

§100 for the best unpublished work
appearln%ln the previous issue of Frogpond
as voted by the HSA Executive Committee

Jackknifed rig
a trooper waves us

Into wilaflowers
Robert Gillilana

Frogpond Capping Poem
riter’s blo
t(c))ur(geen syﬂébles
' pan McCullough
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