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Feoruary 8, 1984
Dear members/friends:

Tl ot e
wonderful soul who afedicate years of h%yphysigal ife to hatku and
experimental poetry

I\/Ianlr;]/n Monroe said the mpore famous one hecomes, the more their

\eaknesses are exanerated. Thcfres n doubt that Raymond Rose-

lIep was a controversial agoet zf\n one Wno sparked the envy of those
0 perhaps were not as prolific or gifted.

Blyth said out of the 2,000 haiku written py Basho, perhaps only
ab%t,t 100 are really memorable. Yet Basho Is'not remempered for his
feeble Verses: t}e S reverﬁd only for his m terglece ~ofwnich there
comparatiyely few. \Ne often tend to forget the law of opposites which
vv%rk_s N all ﬂ ?as of life. A great poet must also produce weak Poet .
| eI|ev? It nelps to remeriloer this. Even Mozart, & child prodigy,
didn't always produce a great opera or piece of music.

Ros I|re1%s work has received much criticism but he has also, received
MLICN more praise. He was an energetic goe':who turmed hatku nto a
Spiritual rPah as Well as a busmesi. And although he aidn't always
strike @ Nalku-moment, he prodably wrote mord masterpieces th
Basho, Buson or Issa.

Inthis 1ssue. 1'm presenting a selection of his work, individual poems
vyhlchlbehevc? I Tive onaslongasthere S a planet. Forgive me If
I've ot Incluce g/our favorites or If I've chosen a poem you don't
consider to be absolutely grand

Elizabeth Se?rle Lamb. Rag/mond's “first lagly of hatku.” wll be thg

next editor 0fFrogpond beginning with the June issue, PLease Sen
Klour supmyssions directly fo her.at 970 A?eﬂma Madre, Santa Fe.
ew Mexico 87501, I'm moving .onto. 1o %\e,g Poetry and other
&WHFP%EZ one of which IS, a spiritual, newsle term:alked KY
. [fyou' re Interestec! int ?tranéformatlon of Mother Earth

and her crew, drop me a line In a self-acdressed, stamped envelope.
Thanks for your support and the qoportunity tQ Serve.as Frogpond

poor aml i

edlitor as well as pre e Haiku Society of America. And good
Juck to you, Elizabeth!

In haiku
. Alexis Rotella



IN MEMORIAM

Raymond Roseliep

Irene K. Wilson

Sleep comes
a blanket
of restful shadows

Ruth Eshbaugh

CIC da —
e shml

black wind

Sunda mornmg
ers

seven baoy spi
on the po t)éellgun

snf\ke skin In the garden
slowz/ ?]
unwras the helrloom



Marco Fraticell

Her dg/ing ﬂrandmother —

o

Funergl arrangements:
my Wife
pUts on make-up

Eyoq?err? ldg{)nroﬁgir%]c?le

News of his ceath:
on the envelope
a Santa Claus stamp

(for RR)

Elizabeth Searle Lamb

for R. R.

across the face of the moon

a leap t Ii(ﬂht'
a raboit's shadow



Bob Boldman

LeRoy Gorman

for RR

Wakm BV/eS
at er

he butterfl
e T e
drying Its wings

In the heart

f the artichoke
o

I|g tening
the sky

shade
il

N0 ONe
tﬁ share
this pear



David LeCount

The sound 0f SCISSOrsS

through quilt-stuffing:
%ﬂ autumn moo

Tim Jamieson

Dad's old pic
rUftlng nthe b Llloshes —

Lequita Watkins

rays of early dawn —
hg te ci¥rysanthemum
fums to rose

WInter sky —
cravvlmgky
With Stars



Steve Dalachinsky

late fall
the bacci ball court
OVErgrown with weeds

She tuIms Pages
(e S )

turming colors

In the tree's shadow
a plgeon waits o dlie

Stephen Hobson

Winter

I the shadow of smoke
old snow

thin rain
not a blage of grass
moving

~birdcalls
fading |
into dark hills



Charles D. Nethaway

autugtw rg) fm%l Ilce) scatters
U W
e child auger

playroom floor picking up ife

chirp
cemetery
Seed

palm reader | decide to pass

my cead boy:

read other book
oN a%‘?egrla



Ann Newell

Sequence for R. R.

tonight the pond has no fireflies

feather fallin
ﬁ] the mist grising

plum colored pigeons ripening In the sun

P

hisviolin~— still — In tune

Elizabeth Marshall

with our old friends

Eo view the moon and blossoms,
ut — only your face

from the bricge

w?tchin our canoe glice by
Sultry afternoon

10



Geraldine C. Little

RAYMOND ROSELIEP HAD A COLLECTION
OF ANTIQUE CHRISTMAS CARDS WHICH
HE LOVED (SPECIFICALLY SANTA CLAUSES)

Christ Mass time —
his fmg/\e/gpnnts forever
0N SNOWS long gone
Hal Roth
for raymond
leaves
own love
done
Uncer

(J00Seciown Uncer
eese

11



R0ss Kremer

Q\ amnthis March
on %er headstone

Sister Mary>Thomas Eulberg

clﬁckless conifer
telling
the time of year

the ol Worlqcan
nests nerse
forﬁ<r|tt|ng

Robert N. Johnson

W
3 i
plticking hemp

12



Nick Avis

summer solstice S
the thin white line |
around her sun-tanned hips

Nick Virgilio

from the wllaqe square
old cronies leav %one by one
In the evening Stn

Signing the cast
on ran?mas broken leg
IiNes from Leaves of Grass

turnm Out poems |
e Remington Owong;ht:
no S0NS Or 8ran N

hav] this far.
IS
the morTiing star

13



Ruth Yarrow'
Ticke

o
?he lice ’[ng

ift and spreaa
of my. Seaweed —
Your~incoming waves

Island hammock:
the b ny's eYes
Swaying

i
with the ’[SIde :

\oweringl

the lopster igt the pot
your face reddens

the heat
from stranced kelp
crackling soundis

low tice:
the gull Cracks
the Clam’s silence

14



Alexis Rotella

Boh Boldman

ggwﬂm
the sky gray

reaching for her
e
oSt 1N Shaclows

e dock

anﬁwg
ecomes smaller and smaller

e

15



Geraldine C. Little

THEME AND VARIATIONS
FOR RAYMOND ROSELIEP, Dec. 6, 1983

in% tree .
Pn e churchvard trimmed
vvit?w caréji nal}i?ght

from the nave's comer
a Cricket fiptoes

towaras lioht

font

full: |
lightwaves

full moon —

the singing Hones
Of light

16



CANDLELIGHT ON HER BREASTS

A linked poem between Cor van den Heuvel, Alexis Rotella,
Jaxon and Arlene Teck

December 10, 1983 at a restaurant called OLIVER’S in NYC.
From 6-12 pm

(In honor ofthe absent Hiroakl Sato)

\Whipped cream;
caroﬁgllght
on her Dreasts Cor
hugging his teacup .
a [emon slice Alexis
The crescent moon
slips |
over the mountain Cor
sugar CooKle
minus aoite Arlene
Crumbs under her fingernails . . .
fire-engine red g Cor
Que Serault
Serault
On his handllebar
moustache — .
a snowflake J axon
[ate-night tv. —
a blizzard Jaxon

1



_St%ring
|
the blank canvas

his |
%He t;|src t'tselghadow
ano

Eer Illed powder
on tﬂg b?acle keys

chopsticks . . .

Jsoﬁpﬂwg a dumpling
Lipstick

on a crumpled napkin
the empty |[%ab\e ¥

Alexis

Alexis

CO

Alexis

Cor



RIVER PICNIC

a linked poem, May-July, 1982 between
Alexis Rotella and Hal Roth

rIver picnic a pair of cows Joins us under the willow
fwenty spring days bluebirds mating
mourning cloaks dance un menage a trois
your words woven Into meadow haze
bedside his rose in my coke bottle
midnight coals In the brazier fade slowly
finding losing the four-leaf clover
[ast night’s stars In the blue-eyed grass
the cold of a firefly moving through my toes
eve to eye with black-eyed Susans dlistant thuncler
leaving the crowd tailend of ajazz piece riding the breeze
dawn wind continuing last night’s argument
everyone talking at once the galaxy In my moonstone
| say she says wind-chimes at the storm’s edge
soap bubble putting us out

19



LeRoy Gorman

20



BOOK REVIEWS

LIV ALKU, Listen to Light, by Raymond Roselie
Wemlgtc Press, 1988”85? p}:; papexfba@é, 0. P

by Alexis Rotella

%Eznd Rosell N Listen To Light, has done thl’[n other

i s D ekt

broken down the One nto the many while not Iosmg S|ght of the

FIREFLY

The scheme
1S
light

we are
eH N
It

SOme
where
out there

sl Sl e Eah T of et s o
partlcu\gr needsyln otrger Words, It |8|e3|gns each Incivicual! gln

birthcry!
tre stars
are all inplace

WWe sense the um\c;ue heavenIE/ ern at the time of birth. Not J)ust our

%{th oI{IT\IBture eI ﬂﬂ the R/IF tur%ﬂ% rpr?{)en ﬁngo ; ﬂgorgee an%ang
t Jn|ver lIves (5 rough Us. th ou

ang. becorr
Ber onaqltles ane‘1 ga nts, There are N0 acCicents;” the stars h %1
een put inplace. Inthis harku Roseliep brings the stars down to eart

21



In the widows vell

stars
blown from dandelion

The florets from a V\)pent dandehon are arran%ed b\// the wind Into a
attern on the sved\ Onl tréls IMe 85 he world, th
fars are In a % erent oroer and a different ace utw 01510 say
the\yvr(]alot not [rtt ect I th|% |rt1rs]tance IElhe ma rocosrr]lt o o
at we_ Utter qoes Into rld as enerqy, often In the form o

! %Iocks Which c%t

matter, for ideas are buildin e form This ener
asses through Ls. We are mgrely channels, as the wren inthis halkugy

e Instrument for the Light to Sing Its song

the wren
moves apart
from Its song

\When the s0 Wg 15 sunc the wren 1S no lonoer eonnected With Its music,
staswhat contri ute to the world 1s Teally no lon er connecte to
Qur names seem ‘o econven ent ft ols for namin Its of the
Whole 3 V%ofcata glngt egl e One Light |c ecomea
of the Whole. Roseliep himisel |sanaseetotheL|€J £ It1sclear
yreadmg this coIIectlon at e knew exa Iywhat the Universe was

doing through him as the poetry moved apart from his pen.
* Reprinted with permission, East West Journal. July 1963

2



FAR AS THE EYE CAN SEE. Sister Mary Thomas Eulberg
Wind Chimes Press, P.O. Box 601, Glen Bumie, MD 21061.

A ROUND-ROBIN REVIEW by Adele Kenny and Alexis Rotella

the child swings
his pail of minnows
around a new world

Adele: Too poetic. Where’s the haiku moment?
%xm A veR/ nice moment but It's not a haiku. 1t is abeautiful poem.

the fIsh
In the hands
ofthe priest

Alexis: A symbolic poem. similar to Raymond’s many “lie ku "
Th|sy|s not |versaf Priests o ¥1ot have a onog(ﬂ

handle or tethrlst s[?mt It you l1av %unk long about
teun%e%lngr evels of a em S It %a(b
Adele: Not a he conce atko icism bothers me — that

nee to receive ev h|n rough the priest, It's too
re Igious and not umverlrgt gugw. AP

early April rain:
the woman fills even'jar,
seals them forever

Aflele The word “forever™ doesn't work here

Alexis: The writer 1S making assumptions abouta[he future. Haiku is
about N-O-W.

lovers: |
the spark burning
after the last star

Alexis: A nice, but distant goem Ne’s mterjectln?nher own feelings

mto the |overs: she's apart from trie mo ent and apesii't
%e] with it No fe%?a ng o?

Oneness, opint
ond Roseliep wr ?e many non-haiku p(r)%s %ft%
1a re many LINSUCCeS

Adele: 1 [ike the continuum o? emotlon. | see It, though, as a more
spmtua\ poem than a sensual moment

23




Mozart's sonata:
the retarded child
rocking gently

Alexis: Child and music become one. There IS excellent observation
backed with emotion. No assuméatlons ar%made y the writer.
Mozart's sonatal" IS the most effective nalku INFar As The
Eye Can See and erhag)s Eulberg’s best (?v !
Adele: avmg worked In arf th ragty with"retaraed cnildren, | know
this moment, One qf Eulbery's best. True poetic sentiment
without sentimentality.

tired old man
not a tooth In his mouth
hot corn on the cob

Adele: Hackneyed |ma8ery. Toq many adjectives. There are enough
. tired, toothless old"men Ir LP fy. |
Alexis: | think Euloerg packs too much | agery Into thre]g lines, Three
separate Imades strung together takes away from the Im-
gpﬁlg%/ ?efett & moment.” | like hatku moments Into which | can

In summary, Far As The Eye Can Seg 15aweak collection of
Roems. | believe If E%Iber would write in her own vice ang

of try to follow n the fogtsteps of Raymond Roseliep, her
hatkustyle would greatly Improve.

24



THREE REVIEWS
Adele Kenny

BIF #DS by Geor r%e Swede, CURVD H&Z 246, 77? no address, no
information, a micro-mini

B IFIDS 1S adeviation fromconvention in halku- \and which startles
reader both vi %”grtand In e(lontenf Into amenta que.pasa over
ecurren State o This Kind o experrmenta vvrrtrng OP/\/h
Justifiah ¥ espected arku oet o equallw stiflad e,clrrtrcrs
|n ee |h nrn Swede's Intentiohthat these |ece
hesensr |I| 165 0f more conven ona% |n ed
rea rs Or etchrn te Imits of a form which has already
Deen stretche tos me Dizzare len hs In the name of art?
There 1S 10 real them merrras and eonIy NIty 1S achreved

trou | nattern and s of e According 10 Webst(e r, “hifid”
vided Into.two eq sor r& Iy lancef
r¥ mg ese |eces are br at exactly 1S Swe
tryirfg to ao ntrres like
- puddle kidney
balloon pituitary
are %bv ous that theg border on trite. There IS no mention In this
% L{n IngStoareresltrrn OStsg “slr Ia(e%lrrty on the part of the author, It
hou
s e Tt Q??

llection I an erous| Qlo¥ e 10 being
contrived an grmmrc J)erhaps LIS ? 00 eSOteric ormytaste
Either way. it doesn't suice e]d as poetry for me on anly level'— not
or aren't th?ﬁ e|?|eees alku, the i(m(w aren’ goetﬁr
atou?htvvo R evenJo ge mthevvor contain suggestiors of tne
evocaflve and elusive spirit

eyelid cloud
and

Wing harp

this 15 not the sort of publication which will eam a poet critical
acclaim.

25



THE SHAPE OF THE TREE by LA, Davrds , Wind Chimes,
gS%OBox 601, Glen Bumie, MD 21061; 1982, 47 pp, paper,

THE SHAPE OE THE TREE IS, as Davidson points out In her
mtroducto note, “a first collection of hatku and senryu moments of
New York !E/erfevvrrtten mdrvrduallyoveraspan oftime. . Inthis

-0entered f) m/ (Ixtaposes the nnocence and
cor u trono ban livin re one [ooks for a sure and rangrﬁ
artrculatron N hatku, t eempo ment %fdescr Iptive Imagery Wit
some access to the poetsfeelrn Somet ? 1SSIN |n ISWOrK

Takin teEoet at her word” cons|derable time and obseryation
went It these Ipoerns however, the recorded moments fall {0
Rroduce the “qut reaction™ one customarrlwx ects from well-made
Cacj)hlsjrdeTrhese poems Just don't elicit a " from this reader.

village streets hlooming
potted spring flowers
this Easter weekend

This works visually but lacks emotional charge. One gets the feelin
that the poet IS Sor thow detached from her %%servat?ons anad trug

? csentrmen not achieved. There I réo a ?r INESS N SOMe
IetC E leces |c Impairs the impact of basically good Images.

first to arrive
In the old stone church:
the peace

are overstated. The "peace™ Is Implied in the first line and seems, to
unnecessary .
There are rl?w Ver, Some r%ood MOMeNts IN THE SHAPE OF
THE TREE like the title poe

winter morning

without leaforflower

the shape of the tree
and

organ trumpeting

Easter morning service .

scent oflilies

S) h{)ar ue with the_ellipss In this one as, well as In acou le of
ther Ut tsnotamajor orntB In short, this |san|ce collection If
not a memorable one. "




WIND IN THE CHII\/IES\R)/ R Boldman: Juniper Press, 1310
Shorewood Dr., LaCrosse, W 154601; 1983, 16 pB., paper. $2.50.

Saying too much in poetry can be as risky as saying too little. Once
agal ,_ng Bch]man |s%uw o? ne?ﬁwer an(%ves L}ga%o?lectlon ich
S daring, ﬂra atic, dn n?t & WIND™IN THE CHIMES IS
umgue, rgnt down to the Tolg-out wgi[l)ng which encourages the
reacer to group poems In cifferent orcer, by page numboei” or by
indlividual preference. . . -
_The poems Inthis g_ollectlon are charactenzedb rich, ?GSCFI tive
magery and a medifative Zen quality reminiscent of some of
Roseliep s S rongfst leces; and I|R<e som% a(}[(llj%osehezne S WOrk, these

poems may e callled most correctly, not but Zen poems. For
example:

dawn
loosened
leafhy leaf

Boldman is aworEsmith who escapes the stasis of fixed f.org1 ang
meaning which makes too much contemporary poetry rigid an
predictanle. Poems like

lark song
down to
Its bones
and
turning in my sleep
the skeleton
key

may. be experjmental, somethipg beyond the formal perceptions of
traditjonal |?1a|l<u, but suc _vvor[lgm e%me_nt Y SUCCfSSfBF In Prans,mlt-
ting the power of unpredictable reflection” translated Into written
language. Consicler

writing this
the dandelions ache
In myfingers

\When | read Boldman. | know the difference between pulp and pap.
From this reviewer Bouquets to you. Bob Bo?dman, ﬁ)uR/e (?oﬁgplt

agaln!
2



RABBIT IN THE MOON

Book Review with Personal Note

By R W. Grandinetti Racker

A week before hearing of Ragmond _RoselleP's death, 1 was
mepanng the outline of anunfavorable review of his new book. Affer
e Sad news, | returmed to re-rea%R abbit in the Moon hong tofind
that Raymand's death had somenow changed my opinion.

_IhoBed for a.retum to the nawe%e of @ Peginning natku poet who
?njoye eve,lrr]yt Ing Raymond Rose |eP wrote. | had hoped 1n vain, |
ound certal goe S 100, metaphysical; _?ther?]_too contrived. | found
some of the p? ms S0 am?lguos dﬁfn osopnical In intent that there
IS 10 point of natural reference for the reacer. o

It's Ironic that Raymond's death came sq soon after the publication
0f Rahbit in the M oqn..The Trony.Is & fitfing tribute to a passionate
man and gr?et. In this final selection gf nalku, We fing nis %reatest
streng‘ths 0 Weaknesses as a poef ?n they ans% romhis rpeasl slon to

articylate the hatku moment at ts fullest. Inone of the better essays on

Roseliep's work, Donna Bauerly (In A Rosgliep Retrospectiye\
of oseheE

Alempic _ Press, 1980 po (BQ WrItes |
Alembic Press, 1980 i 383 tes of Roseliep's passion; “RRSGHB
ta«esanamt?]lguous starlce towaras his own passion. T estruggzevvlt
mtensm( S IS personal ‘aeamon’ - not.a ‘demon’ to exorcize, out
eventudlly the *attendant spirit” of mediation.” The Irony ofRabbit in
the Moon IS slm%/ that R sel_leﬁ(s passion — the Intensity of poth his
ensu?l assion and his satorl-like experience of awakening in 1978
as related n Bill Payley's eSS\%_ITIA Roseliep Retrospective, pp 4)-
/) — had taken hinv intp Wt ra% ?Eﬁgtrry that was closer 0 the

gl o oo e ko i

evond. As an example, his
FIREFLY SEQUENCE (pg. 44 RITM) reacs:; P
that dark the within we are not
MIssS and without our own
night 0fus light
These poems are something bevond haiku - even at 1ts most liberal
dé}|n|t|8n. The fo%us og ﬁwe K ems are ampiguous %e reacer

exPe_rlences little, |

any of the hatku moment with'such philosopnical
- tg Og d

riers. His attempt to seek the essence of nature and Its relationship

28



‘o OUr existence tak?s him 10 Ta realm of metaphysjcal Inquiry that
acks the concrete elements of contrast or comparison - Impdrtant
considerations In haku, . | |
Roseliep has“stﬁted IR his biographical notes N Who's Who In
America. that “Through poems | try to materialize spirt and
%ntuallze matter.” THIS IS a%oal that works well for the haikul poet
d, no aoubt, this goal Is whal attracted Roseliep to hatku Inthe first
mgce. However, the p%ft cannat samtuallze H]a er to the d%gree tgat
tter becomes secondary. or Irrelevant In the halku and trig reacer
1es no concrete point of réference to feel the I|o_o?,m f Wer.. The two
fing) ﬁoems INRabbit in the Moon read: what Is/in lignt/is liont and |
anCYa aound/me .112. These p%ems have.ﬂ%lnt alized matter o
a aegree of amniquity that has no place In halku |
AS Is the case \iath'most great goets and eerHm nters — | believe
he was both — Raymong's TtenSity of purpose and passion, at times,
Y]\%e% %%uerp]stt him as he attemptéd to articulate the essence of the
Rabhit in the Mogn 1S not a bad pook. There are gems that would
make the greatest ?_f diamond merchants envious. TWo examples —

er lover's whistle/in the evergreen/aoye his grave and vasectomy/
e 1l g G

Rabbit ip the Moon.
| was looking forward to Raymond’s letter taking me to task for m
review. In mygex erience, heydl not take _cr|t|C|sgmr_YT| htb/. Yet his
8??1%6”683 and compassion coula lift the spirit of any Indistress or loss
Rabbit in the Moon 1S n?tme of Raymond's begter collectiops.
However,_thrOJT%; anog S of at [east 19 collections of poetry —afew
hhat c‘ontalr son'e of the pest halku wyitten mthi.lﬁ]n%lsh lanquage —
IS place In International naiku has been estaplished.,
In one of my letters to Raymond | sent a rather sentimental poem:

50-Shi whispers:
candle flame flickers
stays it

Cﬁn ecemper 6th, 1983, the day of his death, there was a whisper —
the flame bums on

2



BOOK REVIEWS
by Alexis Rotella

CICADA VOICES, Selected Haiku, of Eg ¢ Amann, 1966-1979,
High Coo Press, Battle Ground, Indiana, $7.00/$8.50 in Canada-

perfect bound

C |cada VOICES demonstrates the virtuosity of Eric Amann's ability
fo write haiku In whatever style the. occ 3|on calls for. While most
naIKU-poets are eltherdle har tradltlon sts Or WrTters who totter out
on an avant-garde limp, Amann traves sure-footed between both

eXtremes.
“The starlit sea is the most elegant visual I've ever seen.

* % % % % % % *x % % % * %

* * * * * * * # * *

******

*************

Had 1t not been for Eric Amann’s open-mingedness as editor as
Cicada, tPe exgenmenta poets among us would still be unknown
Going from avant garde to 5-7-5

Last day ofautumn:
~and still the sunset lingers
N a one-way street

15 as tradlitional as you notjust in syllabic count but inthe use
A/ t%gnallm{ é/

ofa season word here are not many nature sketches
N Cicada Voices:
plastic girls
underplastic umbrellas:
spring rain . . .
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While presepting us with an obgecﬂve verse, Amann shows us how
plastic people can be. In this hatku, we experience sabi:

A mouse stirs
In the kitchen cupboard;
winter solitude.

While readm%thro ghth|s collection, | was ahout to shrink away Into
lone mess then Amann rescued me with his sequence, “ Senryu from
a Nudist Camp*”

A day ofrain:
how good they all look
in their old clothes!

How relieved 1 was to learn Dr. Amann has a sense of humor!
As well 8s a sense of the erotic:

deep Inside your mouth no more questions no more answers.

But | wasn't happy to see directly below the above one-liner the
almost icentical:

Lips to lips —
10 more questions
10 more answers.

Once was enough. Since I'm crossing t's and dotting I's, | might
T (\1N myfelejﬂ S about t enumbe%J ofeﬁnpses n%h appearq
hatku on pages 10" through 13;

Billboards. . .
Wet
In spring
rain .

O[emmdeol of the after eﬁects of anesthesia. The ea\ Rses
F]usﬁejn d me In mickar. | want fo retumn to earth after read g
I dB%cagse Olfttrlw detep commitment to graV| ty, I've whited Out

ese isturbing littlé dots jn rsonal copy X X X
egde Wntes In m}/ mtrcP(? ction top¥|§ada V0|ces

ore
AR e
mainstream . ... Now only n his miodle forties, Amann has plenty 0
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fjme t? resume his deve\ogment s %ha|ku poet. L et us hope that he
ci%)es or Amann has the potential to become one ot the true masters of
the English-language haiku.” | |
Let'sgive Amani a break: If he never writes another haiku, he has
Ire?]dy astered the hatku form. And he has jprobanly done as mueh
or the’ American halku movement as editor of Cicada as Shikl dlfl for
Mmociern Japanese R(e)etry. It was Amann’s energy that got haikuland
R%t st?oﬁét It was e who woke Us Up, whether Or not we agreed with

The Zen Haiku and Other Zen Poems of JW. Hackett, Japan
Publications, Inc., 1983, hard cover $14.95,

- Hackett's "Su%g;stlops for Wi |t|nnga| ku |‘1 English™ as presented
in this work are Dasically sound. FOT example:

“The Present S the tolchstone of hatku experience, so always be
aware of this present moment
"Choos? e[ach word very carefully. Use words that clearly express
what you fel N

.NeYer us? obscure allusions; real haiku are intuitive, not abstract
or Intellectual.

I'm pleased that Hackett’s work Js finally under one cover, s his

! | - ,
e e s e ne e ot

Rubble everywhere . . .
exceptfor aflight ofstairs
ending In the air.

City loneliness . ..
dancing with a gusty wind:
yesterday's news.

Rain comes to an end\
and the half-finished house
shouts and swears again,

RY.



Beginning hatku-writers should be cautioned, however, to read
Hacketts work with discrimination. Many of his POEMS alt not
halku, such &s;

The closer | look
Into thisflower, the more
grandeur it reveals.

The graceful Iris
rises to bloom —a tribute
to the soaring bird.

Hackett did not always follow his own aavice In““choosing ™ each
word very carefully. Use words that cIear\P/ express what you feel
As 15 often {hec e, NIS moments of awareness are too %ﬁnera, not
Sa%(())lrl;lc or focused enough. He relies more on emotion Than 0Dser-

Inthe selection “Poems of the Eagle's Cry," which he calls” Zen™
Poems, | h?ar a\Westerner talkingabout Onéness; | hear a\Westerner
ntellectualizing about Rgahty. Here IS one stanza from "Not

Without Tears™ (page 236).

Not without tears
do | recall the friend
fate found for my becalmed years.
For his strong spirit billowed my soul
on itsjourney through convention
and beyond, to that boundless sea
ofmy real identity.
Chicago tough, he rode the rails at seventeen
and by twenty was a battle-sickened ex-marine
seeking truths his spirit could embrace.
He was nearly thirty when we met:
a wild eccentric, nurtured by the classics,
with his genius flowering poetry
from roots deepened to Buddhism.

Perhaps Hackett's poetry IS good W estern-Style poetry, but If s not, In

m%opmmn, en. . |

d. Note: Su%gested readings on Zen Poetg%/ eThT<c aneks Bill,

S TAE A AR o P Bock 3121 oy by SR
The Penguin Book ofZen Poetry’

and Ike%]oto.) 4 g e
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Eating a Melon, (88 Zen Haiku bg/ Bob Boldman, Wind Chimes
Press, P.0. Box 601, Glen Bumié, MD 21061, $3.00.

As | journeyed through Eatin%_a Melon, | Was reminded of
Santoaka'sM ountain Tasting. NO Hust pecause of the two_-lm?, free-
style form, Qut bec(fuse of the specfal qualities of wabi (Slch ICIty),
sv%b riks(solltu ¢) and mujo (Impermanence) woven throtighout b

Fach rﬁ)oern N Melon hes Its own rnythm yet s a whole the
collectjon Is like @ current tnat pulls us aldng from beginning to enc.
There 15 1o stog)pm%along the WaP/ BS N Smétana’s mUsIC PIece. The
Moldau. There.are g spectacles {0 eholéi,_"\ooccasmnto nchor our
boats to a passing willow to catch a weading feast or 1%)sy dance.
Instead we merge"with the ordiinary sights and sounds offiatuire. Ants

floating inajar of peaches are composed of the same atoms as plums
aevee"l%%rrj p%tc])ugs e sprouts. Each 15 acknowledged it o

In thejar ofpeaches
antsfloat

biting Into the plum
| taste the rain

the smell ofoysters
boiling In a kettle

note In the chimes
the sandpiper pauses

the pintail comes
but doesn't sing
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he preaches the dharma
the hairs on his arm

sand fleas
on shaved legs

a passing steamer
fattens the clouds

|get drunker
It gets darker

In the lobster trap
a dry leaf

ReadingMelon IS lik Watchin%the reath; It comes, It goes, out If

ChOOSE, \/\§ cf?n nol ﬂ%e breath an recharﬂ%our cells” Which 15
at Melon aid Tor me.. | found these Zen poeims to be a meqitative

relaxin exBeHenCﬁ Ich ?ut me more In touch witn the still ?om(s

within. 1 totiched t Te ace from where n}yovvn creativity stems an

went on to write a free-style sequence of my own.

One more Indication tnat we are all clearly One; we S{Jark One

another as Santoaka, Inspired B(m}lmant pecome more himgelf, t

experiment, to dig deeper Into his own oeing. Is this not tne re
pUrpose ogart’? s g
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RABBIT IN THE MOON, Haiku b Ra(}/mond Roseliep. Alembic
Press, Plainfield, Indiana (1983), $6.00.

Rabbit in the Moon might well be viewed s a positive omen. Ofthe
D0Et™s consclousness turning Inward to Its yin quality:

New moon:
the finger lost

In a Gold Coast myth it Is believed that painting at the new moon
woulq bring apout & change, or transformation, o

This IS selleg’?sl t book. A wel|-known and controversial haiku-
poet oriest, Roseliep died one month after Rabbit in the Moon Was
publisheg, - .

[t 1S often ?]ald that there are.no coinciclences or accidents In the
Universe — tnat the events which occur In our lives ha[ppen at the
appointed times. It IS no wonaer then why $o man)( of the haiku In
Rabbit jn the Moon are centered around death or allude t aut%lmn.
The author VIews nis In‘evvltp acertain sadr]ess and quiet glis e|lﬁ He
traces the moments from Infancy up to his last years ... Inthis haiku,
time Is transcended; a lifetime 1s over In a bréath,

autumn
my bronzed
baby shoes

One 15 a baby; and then ope Is enclosed In @ withered shell. Both
experiences, which are really one experience, the beginning and the
end. are awkward times:

wind drives the leaves,
the old follow
their canes

Roseliep seems to wait for death. He focuses on the force that drives
the fea\Pes for it will surely come to take ium too. Why resist?
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good eye closed,
S0bI-Shi views
ast leaves ™

th
*Sobi-Shi s Rose\ieep's haigo, or haiku name.

\Why does he need to keep his goocl eve open? One who has lived for
S|X Xng am‘ Qecades oesn't r?_eeéj e%s tg‘e‘see." Yetin th?g_ hai?<u ?n
this unex ?%t_ed moment. Roseliep opened his eyes rather widely. He
saw himself in the doll's face:

doll shop
a backward look at
the dried appleface

Just as Basho wrote his own halku death-verse, this might be
considered Father Roseliep’s:

(00Se
flight
mine.

\We, the audience, who made Roseliep readable, are left with his last
%ig. There are many memoraple hal?w mh%nlc? %ook; Some n?t S0

morable, What is Jmpartant Is the man behind the poems who let s
look nto his life ana soul:

With mourners
the rabbit
a statue.
ROSQ“GR_'haS helped s all b.eio e better writers and readers. |, for
one, Will miss our controversial hatku-muse

* reprinted In part fromEast West Journal, April 1984

3



Shiki, Seisensul, and Secondary Art

Modern Japanese Poets and the Nature of Literatyre. Makoto
Ueda. Stanford University Press, 1983. pp. 451. Price not

Indicated

Japan and Westgrn Civilization: Essa_Fson Compa t eCuItr
%%aobara Takeo. University of Tokyo Press, 1983. pp. 205

by Hiroaki Sato

Makoto Ueda, Brofessor at Stanford, who had ghv N US Matsuo
Basho (Twayne, 1970; new paperback from Kodansha) andw odem
Japanese Halku (Univ. of To oand Univ. of Toronto, 1976), has
”IOW BSCrIbe naijin, Or Tiaiku Writers, In Modern Japanese
oets: Masaoka Shiki {1867 -1902) and Ogiwara Seisensuj (1884-
1976). Among the elgh D0RtS selected or the pook — the SIx others
are hwoh jin, tan athers andl ou m in, Writers of poems that are
neither hatku nor tanka — Sh |an SAIsenSUl make an |nterest|ng
contrast. Shiki, the founder dem haiku, was essent |% fi<ua
conservat %WhO StUCK 1o the tvvo fun amentals of traditiona| ha

the 17-syllanle format and kigo, seasonal woras. He nonethe 035, NS
exerted a1 enormous INFLENCE Seisensul, an offsnoot of Shiki's
reform movement, W iarev [utionary who stau 1ch|ly advocated and
defended non-1/- syII e hatku withoUt seasonal woyds. But he never
g(t)&rt]n%e g)e %%rinman a majority and In the end Seems t0 have

The |ma?es of the.two haijin that Ueda, glve? are tantalizing, Shik
eV|dentIy played a p|votaI role, and Ueda ISwil |ng t0 rate hinthighly.
0 C°m8fe%”fve“ft%nfvefe' il B S%taft Mooy
stand rs O because Xteda l0es n%ty adequatel OW whaP h| |
Was ognpeagra st the traditional norms, | ecatﬁseS Hn S e
Sort 0 ISt Whose reputation en ure Ue to his Influentla
Jpholcers, such as Takahama K osn g1874 19593 the " dlespotic:
ader of the conservatlve wing of Shiki's movemertt; or because]hts
nalku (and tankag CIfed fd Scussion are. ot We|% hty eno%g
withstand Uedia's scholarly explications. \Whichever ‘may 08 the
reason, Shiki here scarcely” lives un to his fame,

Seisensut, on the other hand, m e a strong || Rressmn He was
danngZ comba(uve and able to em d Uncopyentional gproaches In
analyzing hatku, thanks to his knowledge of German and Tinguistics.
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However, Usda's app ent resen/atrons ut some of Sersensur
a uments—rnP ar, sadvocac%o Iscardin the??Ss
e attern— asult In asomewhat u focuse arto the
. |ron|oa Ig throuh S Cetalled ex anatron of Sersensur
com entaries on the length and str ctureo Ueetas practice of
tran slating the tracitiorial 5-7-5_ format |nto r nes seems 1o

become unconvrncrn? The questron of lineation In translatin Jagét
nese poetry Into English Is re atrvey NEw to most of us BU. a

\Rﬂnts out” Sensensii ' argru vehementl rY or two-|ine translation”
en the Ja an Soclety 1or the Promotion of Scientific Research, of
a M decrdedt render hatku In three En fs
hnef The mentron of this incident a one would seem to warrant
explanation from Ueda than that his™ lineation IS based on caesuras

Still, In Uedas account Seisensul emerges 35 afascrnatrnﬁ man of
wh(orn 0Nne Wo dIr : oread More. ?ome nis Statements oN wnat 1S
anal s nota alku shoulld beespecral |nterest|ng 0 those 0 love to
uete yestion. And_one thing he did — asking his students to
]roateh {0 determ ethe eral amb urtr/]o] EJoreces Written In
S form — nn%s S tot emos amous essdy on hatku evervvr;tten
bR/ a non-hatkuist: “The Secondary Art of Modemn Haiku,” b
uwabara Ta e% Ku.waPa a. and odtstanding man of tetters WIOtE
the article, S Included InJapan and Western Civilization,
In 1946, one ear after Japan was quashed nthe war. His motrvatron

was twofold anrss nse of hatku as an e meoflrtera med |ocr

modern Ja JJ et re- asses as oCts ng anesec

Inthe afte th of sor mr |tar|sr He condlucte ttetest a a
IA R S, He sh |sc eagues a |Ist ffrtteen randomly
sp ecte teg g aijin, fIve by ama eurs — for
their reactron One discover |t 1S |cuIt to "distin r§ eading
poet fromanamateur on the basis ofasrngle eX N harkr

am I
Kuwabara's Juagment hhag n%der hatkl deserve3 d.only the ratin
of "'secon a% touc uror amona halku Writers an
remar Ined for man b¥ years the su ect of hot debae It pears to have
ad no measuradle negative Injact, however. On hearin Kuwa
baras ronouncements, Kyoshi |s sar {0 have obsen/e
onore tat such a romr ent ﬁchol rconsﬁers what We do vvorth
aven a secondarl}r status.” Halku 10 aly of rIving more th%n AVer.
Kuwabara's argument rtself seems a htt e dated now, arge eoause
of hrs nclue deference {0 Eur %nva LIES. ver 90, TP econda
I\/Io e Hﬁuku translated into Engfish for the first tine, st
as some compelfing points
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HAIKU WORKSHOP
William J. Higginson and Penny Harter

We each responded indepenaently to the anonymous poems discus-
sed. below, and have Indicated our separate comments, \We aid not
rEViSe OUr ComMeNts in resBonse to orie another's thoughts out have
edlited the results to cut out Unnecessa uphcatlon except wherevve
seemed to see the same point differently. Inthe last case We hag %wte
different reactions to one worg In.the” poem, and thought It best to
|nd|cate the results of our talking it over. (W JH & PH

1 Snowy evening
tree shadows sink
deeper into plum . ..

The main problem heye Is the contr C?dlC’[IOﬂ between “evening” and
“shadows SInk” — when assoclated with a color the latter s gests
that tne time 1S late afternoon, ngt evening. Perhaps bttercontro OVer
tre time eIemen‘ with an op enm suich s “snowy dusk” or sn

afternoon Woud be stron er I ean toward the™ afternoon” a

natjve, which seems more Tikely to proauce the color Involyed al
makes the rea er feel the stretchiing of time inthe deepening sh(adovvs)

WIH

Infa dition, the word “snowy”™ gives me the Impression that it may
still e snowang. Yet 1 “see” sriow lying on the lancscape, blueing
toward plum, Just at sunset. (PH)

2. summer loneliness;
two empty chalirs
facing each other

| Would S est reV|S|on SUMME -====mmmemmmeemm- ? afternoon?
morming? he: — Wwhatever the author wants to set the mood of

‘[oneliness.” It S more eﬁectlve foevoke anemotion without naming
it Otherwise a strong image (PH)

Although “autumn loneliness”, “V\mter seclusmn d the like are
emmo idai, seasona t0ﬁ|cs n Japanese halku, this po rﬁ)?
llustrates the pitfall moi gas yf len Into when such em aI
keyed rasef are Fctua e ?s 0, seasm] g N
pecome merely, explanatory- titles or e regt o epoem Th| poem
needs to be stripped to thé essentials, and then perhaps the meaning
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will arise from the Image Itself( rather than from atitle that takes away
the reader’s Initiative). One might also wish to consider the aiffererit
effect of another orcer

two empty chairs or facing each other
facing each other ftwo empty chairs

Harold G. Henderson often said that, the Images In a haiky should
roceed In the actual oraer of the original tr[drggrmg“ex erience or
eroeption. Singe | su,sp%ct F_hat the empriness gl thé™ chairess.” of
ese of these pieces Is the first impression, the first of these options

does seem preferable (WIH)

3 autumn rain
painting faces
on leafless trees

The Image of faces on leafless trees Is interesting, though | am not sure
what It rTeans. It wou (Ni be more accurate to say; | think, tnat the faces
are “on"" the trunks of 3 fless trees, or“in'" the leafless trees. And the
authar must understand, and does not seem to. th?t tIsthemind that
Egrtnseft clgﬁsg Iﬂ lggch places, not “autumn rain”, So, let's clean this up to

autumn rain
faces
In the leafless trees

“tne!" aading a sepse of specificity to It sharpening the Image. This
}/ﬁgs‘i‘(%gcrer%q}(gs it Clear tha t?]e imgygination of 1?1e vvr?ter has p?((\)AclitJJcHegi

| hav% a, dproblem with the word “painting’” — In that It feels
metapnorical, and for me no need here, “ Faces™ Is me,t,aﬁ]horlcal too.
Maybe the autnor can find another word for * painting™ that does the
{/%.even bet%e% drpggm ? darrenlng? flndlng[? ne Ofler Proplem: 0N

Ich part of the trees? By calling attention’to theiy eafﬁ? -Ess, |
See fa%e-forms on — Slerider blra ches, Yet a trunk would hold more
room Tor a patern recognizable as a face. Again, a potential strong

Image In need of a little™fine tuning
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Try:

autumn rain or autumn rain
darkening dripping faces
leafless trees on leafless trees

| agree with Penny that In the original version of this haiku the word

“faces” 15 metaphorical. The alithor means that the rain makes
patterns that can be seen as faces. But as | simply: responced to the
Image presented Infhis poem, it seemed much more Interesting to keep
“faces™ but make It real, an actyal image se?n by the author”. In this
Interpretation, th? faces In question are actual faces from the aft *S
memory,. which float Uﬁ‘) Into cqnsclousness and become overlaid on
the ?]lcal scene of the trees, In the autumn rain. Important to note
that both Penny and | immedjately revised the [t)oem to remove the
meta# ors. If One wished to keeﬁ the faces m aPhorlcaI, Penny's
second alternative.Is a cleaner Way to do so, but we still find the

metaphor rather trite, and prefer the poem without It~ (W JH)

*EdNote: Gerrie Little will share her views in the Haiku Workshop
In Frogpond’s June issue. Sendyouranonymous haiku to the new
editor, Elizabeth Searle Lamb, 970 Acequia Madre, Santa Fe,
New Mexico.
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A Collection ofhaiku by Raymond Roseliep
From Listen to Light (Alembic Press)
opening spring
i bl?d |
With the corkscrew Voice

V
from |tsa%%ng

the black hen
ating outside
er Snacow

homestead excavation‘ .
grandﬁas Jaw latching,
Unlatching

0 U bt
of the priest

the white Ins
| forqlve
mysglf

In the widow's vell
Eﬁars .
own from dandelion
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he firefly you caught
G

%ﬁeéo_llmaker,
Wwork side by sice

shee

Cry Dest
uqy\avender dusk

heatwave:
tearing lettuce
for rain sound

after Tosca
3 MoSquIt0
alla
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hair In curlers, |
sne COMES ouﬁ 0 string
the morning-glory

acIn
the pholr?? |
the ships cat

anare
o%? heart
hanaling glassware

for awhole minute
the steeplejack Ege tremblin
N goap bub%ie g

With the mourners

white orchid

on her Coffin
the pickle lacy



at my father’s grave
the mourming cove
speaks soft German

Unaler
El Greco
the brown bag lunch

the dressmaker

sm%tha?d” r}gplns

the sa|Ior

eeling potatoes
|gtroung ﬁ| meelf

Christmas Eve:
butcher’s knives
stop ringing

Qrdering m t¥ tombstone:

the cu er me feel

nis Gothic *
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From Rabbit in the Moon (Alembic Press)

doll shop
a backward look at
the aried apple face

melons hoed,
old men sit
vvlth thelr beer

seance
It
mot

recovery room
snow r3/ose bound
for ho

no wave toda
from m L}/ friend O|r¥ the cahoose
tumn win

WIth mourners
the rapoit
a Statue

SOW.
all's
New
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dabgtic
mgbﬁng Qﬁe winter bee

From swish of Cow Tail (Swamp Press)

flea;
that \ou
|5sa

From Virtual Image

Piano practice
throuP an open winaow
the lifac
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Marco Fraticelli

“These arg excerpts fr?m_my unfinished book, DRIFTING. The
rose sections are actual diary entries from a numoer of dlarle? that
re Written b%/ awoman who'lived at ‘he, tum of the century. | found
these manattf In an old log cabin. All I've done IS edlit them put the
Words are tota \}/ hers. The: (?I are mine., 've spe,nwndre S of
hours with the dfaries and tried t unﬂerst nd Celeste’s head space at

the time. | tried to write the haiku that sne mignt have.”

Marco Fraticelll

QOctober 19,1915

Hen%came ?n the 11:00 much to our surprise. Acted cold, I knewtoo
well that his Jove and Interests were being placed on another besices
those of the home nest.

He "ust Kissedl us both when he first came and expressed no pleasure at
seefng Us once more.

After a while Pe_ came and embraced me, but | could see such a
difference Inall In every way.

| rushed on with my work put with a heart of lead 1 slept but little ang
put In a wretcheg%ight aﬁ smothered up to mysel%. :

He keeps his arp locked up because her letters and picture I in there.
Never geforegh keptpthat ?ocked from me :

Both with ourfeet
In this freezing river —
Our eves meet
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November 12, 1915

now came last night. Preary and cloudy. I dressed and came down to
fqhe dungeon at?e[\ov% | Bo ed inthe mirror %r the first time since ten
days ago. | look like a walking corpse

Ai_l saw my wasted form, flesh that but a few weeks aﬁo was hard and
solid now Nangs on mY frame like rags ... | said “riothing short of

muraer but done slowly.”

Crowsfeel
In the mirror —

The lake freezes

December 3. 1915

Henry left his coat off and | oot her last letter and read part of it. The
mostniovesick th?ng | have e%er heard In my life. "

Chameleon “my own sweet true love” calling him her “darling pet”
and “little pet” and signing herself “your own little pet”

| tried fo keeP composed but the awful thoughts nearly killed me and |
A R ke e
fist 0 ﬁar things until It Wasg aﬁl swollen ano?% algk. P

Henry found me affer a time and.aid all In his power to comfort and

soothe and cried with me most_ bitterly begaing the Lord to save
reason. | was %ent on destruction |{ chou?g. i

| wdal ked until | was exhausted and he just made me come to the house
and comforted me for hours.

She wrote she pitied. me and hoped | would very soon “get
reconciled.” Such hormd words to my heartoroken hedrt.

Your warm breath
On my neck —
Winter moon In the tree
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January 1, 1916

Very cold today.
\We did not go to meeting. We sat up and watched the old year out and
had vllors%g ot tﬂ‘ee corﬁmencemerﬁ of the new year. y

New years breakfast

Behind dustyjars ofjam:
A Dbroken cocoon

January 10, 1916

| arpse In the hitter cold and cleaned the parlour stove pipes for | was
getting afraid of ?ire. We have ha mucR avv#lul co\g \F/)v&t?]er.

| am sick with this clistermper. Slept on the floor last night and kept
Evelyn on the couch so as to not%o through cold room to bed, :

Avnt iﬂ CO in? out well with her cold. | put on so much camphorated
olf to her dlispleasure.

| madk sauagh and 1 berry pie, and cake and tartshells. | cleaned and
mopped odr bedroom.

Began letter to Henry.

Your name

Scraped In the window frost
My fingertip ... so cold
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February 25, 1916
bl R

Will Dennick married the third time, today, this time to Mrs
Chatman. Her husband committed suicide.

Slept but little all night dreaming about Chameleon and Beauty. 1am
nearly sick today.

Moonlight on Ice —
Thefarmer carries heavy rocks
In his dreams
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FROM: Kasen Fly Round The World
By Kaoru Kubota

The Kasen Is a form of Japaneie linked poetry which_has 36
stanzas JaP?(nese chain ﬁoetry called Renga, Harkal or Renku In
Jaﬁanesg links 5-7-5 “syllabled stanzas in“odd numbers and /-7
syllabled In even-numbered stanzas alternately. It has several forms
accordmg E) the number of stanzas — 100, Hyaku-in: 50, Goju-In;
44 “Yoyoshi: 36, Kasen: 28, NHuhasshuk; 18, Hankasen® 10
Jikkanko; 3, Mitsumono: 2, Tanre %a' etc. The Kasen was the most
beloved and practiced form by the famous Haikal master Basho
(1644-1694) and has_been the"standard for Haikal thg_rea er.
Halkal (Jaganese [Inked poetry) Is c%nsplcuousl¥ |ﬁ§_rent from
other common Verses. or poen®s in the world. The ajstingtive,
fr ?racten?tm and peculiar marks of Haikal may be summarized inthe
ollowing four points
1. Hai% i are composed by several authors. EXpressed Jn a
formula as g\ovvs: 1="pumper of authors = numoer of stanz e.gr
S

36 stanzas Inthe K en.g \When there are Be than three authors
autnoresses, a conauctor or g directoy (Sabakite In Japanese)
neecied as In an, orchestra or film proauction. Basho was the most
excellent Sabakite In the Kasen. |

ZQ Halkaimustnothave aconsistentplofortheme. CO?S“CU'[]VG
stanZas &AE} may haye a common PlOt or theme, huit the followip
stanza% ufst niot take over the t@ ececling motif successively. Th
common motif of B and C must be different from that of A and B

(3.) Each stanza must not have the same or similar words,
expression, mood or situation in common with the others. Each
rtanza, mﬁst be new and fresh, As eﬁ%eptlcw 00N* m ust gfpear
f. eX. Intne Kasen) three times It %St -13th. and 29th stanzas, and
flower* twice In'the 17th and 35th stanzas.

(4.) Haikai must comprise a mosaic consisting of blocks with
seasonal motifs and of_F]Iocks without seasonal elements. Each
stanza IS erther wit (%rth out a seasonal motif; A erg or Autumn

OtIT must ¢ rf]tlnue or 35 stanzas. Summer or Winter"motits must

continued for 1-3 Stanzas. |

Possibly Ha|ka]| mi ﬂt become one of the moPt Porﬁ)u\ar Qetic
Moaes [N the word‘m e coming century — surely It has a unique
expressive potential,

Additions: o
the Tan-Ren?a published In Frogpond Vol VI Number 4: A Tan-
Renga can afso be written upside down.

the Kasen, CIRCUS v(/)rt_Jinsh_ed N Erogpond Vol VI Number 4:
CIRCUS 1s a Kasen written In the Basho-tradition.




BOOK REVIEW

NOTES FROM THE NU RSING HOME Adele Kenny, From
Here Press, Box 219, Fanwood, NJ 07023

by Alexis Rotella

The stark black and white design of Notes From The Nursing
Home as Well as the Vast amounts of emp |ne S surroundln ea hof

Kenn ares_Us, on one eve nott ett 0 cose
Her gra c?nﬁ) ther | (ﬁ)mg The writer aIthOtrJTq éfacall In the

nursing home, Keeps a re ctab distance f eath Process,
It's as though she rewevvs ath rom a far corrldor

In the dead mans room
empty slippers

The writer looks out the window:

bare branches scratch —
the moonrise

The bare branches ssymbohze the reality of death
WITters consclousne? It 1S coming closerto home. E
bullding reminder of her own Immortality:

enetrating the
\gryvvhere? the

sunset
in every

window

At [ast the Qoet takes the Inevitable long last look at her gran %l
mother/friend. Inthis poem, the observor comes to terms with catf

dying,
the cords ofher throat tighten
as 1t In song.

Our O%IVP throat muscles tighten after experiencing this Intense,
peautiful moment

It 15 & If the writer herself has died to hey own fear of death The
above Pgem IS an oject]ve mom nt, there IS an awakening benea]
the Wo perha ]§ ﬂleath |tse as become a song A song tha
transeen sher fear the unkngwn

Ms. Kenny h rﬁ)resented s With more than| !] LISt & concise, expertly
chiseled col ectlo of hatku. She takes Us on fer own inner joumey
Into her own psyche. Notes From the Nursing Home IS A honest
statement which proves that the way of raikul tan be Used for one's
own personal evolution
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Roseliep’s Past Tense Haiku
By George Swede

ymond Rosehert]) S Innovations In hatku are widely known and
? ed, especiall dy S |ma%|nat|ve [ine arranghments and Subtle use
ofvarious poetic devices. One of his accomph ments, Nowever, has
been relatively Ignored, the past tense ha

| whispered of death
one winter night in a voice
we both never knew

the first snow
took me Indoors
ofmy real self

Both gajku are set entirely In the past, yet impart a powerful sense of
Immediac
Roselleg*s syccess with past en senouslmuestlons one of the
maor Um t|on of mo ern al 4 stron sense of
?dlac can ony 0e realized t rougfoe Se of the presen tense AS
Rose lep himself wrote:

| see no reason why the past tense shouldn't be
enlisted when the poem simply works better that
way. The past need not rule out immediacy.

NOTES
Raymond Rosellep Step On The Rain, Rook Press, 1977, P. 36

Georgjﬁl Swede. The Modern English Haiku, Columbine Editions,

XmBPCdPFﬁgSSSeh%&;I&ApRosehep Retrospective, D. Dayton, Ed,,
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Adele Kenny

THE ROSES OPEN

L,

Thanksgiving Eve
rain

and the death call

at the funeral home
We acknowledge
oUr separation

heavy flower scent —
the cUrve
of your dead mother s hand

saving qoodhye
e
my tears for you

Watchin? you
from acioss the r ?m
the roses unbearanle
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1,

r?‘lectiont
of empoty trees
I thepb ack ?| mousIne

at the gravesite
| st nag nenind you
heels STkIng L

during the eulogy
teaéhf
of cut flowers

5%"9{'% wedding rin
" edgmy g g

while | slee
the roses P
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HAIKU NEWS

MERIT BOOK AWARDS CONTEST

Remember to send our hooks for consideration In the mertt book
awaras contest directl 6y to Frank Robinson, Townvrew Terrace F42
Knoxville, TN 3791 Gandrnew -Rader 1s In ch eo tg
awards. Ruth Yarrow s a so 8%” ge. As things now stand, t avvar

will be grver sometrme In 1985 0 hooks having a postmark of 1983
and 1984 are eligible.

NEW PUBLICATION

Joan Sherer, Eﬂl}or of the YELLOW BUTTERFLY, does not. In
?eneral s hatku in her ublrcatron Sometimes, however, she can't
esrst ress 839 W arolrna Street, Lebanon, Oregon 97355, |
| ggeeﬁ a|)za beth Lamb will run a list of hatku markets in a future Issue.

HAIKU WORKSHOP

I\/Iost of the feedback oN the Worksho has been favorable There Was
orarsr(( NE [oerson who said she was |sapPornted t? Cfeet he Sampler go.

ed Gerrie Little some months gor she would share her opinions
N the next worksnop. dS E ree However, send. your
anonymous submissions rectly to ElizAbeth Lam, the new ediitor of

Frogpond.

MARCH MEETING

The March meetrn% 15 scheduled for March 17 at the East Asian
h%rrr]n%e a%grl]umbra niversity at 2 pm Ifyou're In the area, please
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HAIKU MUSEUM OF TOKYO AWARD

| was unable, to decide which of the following haiku deserves the
anard for this I1Ssue;
The sound ofscissors
through quilt-stuffing:
chill autumn moon

by David LeCount
or

autumn maple
aqust ofyellow scatters
the child's laughter.

by Charles Nethaway

As aresult I gecided to sphit the awardwith b hvvntes oth ofthese
halku are se?lfe X ﬁanatéjry bo%h % aufumn S|n

Jre the moo

unique ways. LeCount’ é exeméi:t [fles. the USthsa?] béﬁ}?cu]g p\g
non the pi né/ ercing sound of scissors H gosmgte I oft
autumn oon. Because the quilt Is not et mace, the moment IS even

one |er .
sg%lnN th?ways utu Ie" the beauty of a tumn tn
splend ueoye OW. But the ye Iow treamo |gt|np|c mgupt
notes of children's Iflughter scatters them too soon. In both oOf these
Poems | sense the silerice after death which can seem interminable. It
S Interesting to note t atott)Ot LeCount and Nethaway recently

0 ety e nvcted o e, ety e
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APOLOGIES

Within the last month or two I’ve recelved so many letters of engul
about wor t?wgat hadl peen accepted py Bruce Kenngﬂ)]/ for_wclus%n%
Frogpond. \When Bruce delivered (?II Frogﬁond aterial to me, |
answered all correspondence Imme mte\%.) ehevg me When IS&XI
would not throw away al readX accepted iork. Had | not aﬁreed th
Bruce* sjuagement, | Would have at least returmed work ot %poets. If
you are’one of those, unfortunate poets who does not know the fate of
your work. | @ o\o%ue on pehalf of the entire HSA. Please resubmit
any Wwork you're not sure of to the new eaitor, Elizabeth Searle Lamo

EAST WEST JOURNAL

Please pick up a copy of the May.East west Journal at your local
nevvsstan(]JO and Pea_cf “%im: the Szairat Distilled” b Alex% Rot?ﬁa.
Incluced inthis article will _bea%en ral background of hatku as well as
discussion on where h?uku S 0o g A numbér of coptemporary North
American writers wifl be discussed And a numper gf memorable
hatku will be featured by poets that you know personally.
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